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LETTER rrom GOETHE ZELTER 
Weimar, 12. August 
wunderliches Ereignis muß ich auch noch melden; ein 
junger Porzellanmaler aus Braunschweig hatte mir durch Vor- 
zeigen von Arbeiten soviel Vertrauen und Neigung 
eingeflößt, daß ich seinen dringenden Wünschen nachgab und 
ihm mehrere Stunden gewährte. Das Bild ist aller Menschen 
Zufriedenheit wohl geraten. Wenn glücklich durch den Brand 
durehkommt, wird sowohl sein selbst willen als der 
schönen Zierraten, Hause ihm eine gute Empfehlung sein. 
heißt SEBBERS und kam reisend hier durch. 
Sibyllinisch mit meinem Gesicht 
Soll ich Alter prahlen! 
Jemehr ihm Fülle gebricht 
Desto öfter wollen sie’s 
GOETHE 
COPYRIGHT, 1949 
SCHOENHOF’S, PUBLISHERS, CAMBRIDGE, MASSACHUSETTS 
(Reproduced with kind permission.) 
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GOETHE’S AND SCHILLER’S INTERPRETATION 
BEAUTY 
BoHNING 


However differently Goethe and Schiller develop their esthetie 
theories, both interpretations are based upon the same concept, 
namely that beauty harmony. The divergence the two theories 
proceeds largely from the difference the interests the two 
men: while Goethe directs his attention chiefly culture 
(‘Bildung’), Schiller concerned primarily with freedom. 

Goethe’s point departure the concrete phenomenon, which 
however the universal, for Goethe’s system the world 
nature and the world ideas are inextricable. sees the ulti- 
mate goal nature the creation human Such goal, 
sure, seldom realized, for conditions nature prevent 
the incorporation consummate beauty man, and moreover 
perfect beauty, when nature does achieving it, merely 
transitory. ‘‘Denn genau genommen kann man sagen, sei nur ein 
Augenblick, welehem der schöne Mensch schön Every- 
thing belonging temporal life must pass. This transitory quality 
beauty the experience which tortures Goethe’s Epimetheus, 
and also the experience which gives rise art. For while life 
time imperfect, the figure space can achieve consummation. 
Through art the transient beauty nature attains eternity: ‘‘alles 
Willkiirliche, Eingebildete fällt zusammen: ist die Notwendig- 
keit, ist 

The consummation art achieved natural means; the 
true artist imitates perfection detailed acquaintance 
with universal natural effects indispensable him. must 


Sämtliche Werke, Jubiläum Edition, XXXV, 319. 

Ibid., XXXIV, 17. 

Ibid., XXVII, 108. 

XXVI, 195; XXVII, 108; 107 


185 


THE GERMAN QUARTERLY 


recognize nature his teacher and guide and study and imitate 
the methods this teacher. must observe not merely the sur- 
face body but also what lies beneath and constitutes the es- 
sence. survey related objects useful him, for must 
capable comprehending the universal the individual, 
realizing the relationship between apparently remote 

Although the relationship between art and nature the closest, 
Goethe does not identify them. regards duplication nature 
art both impossible and undesirable, since nature produces 
indifferent reality and art the significant appearance. The artist 
depicts the beautiful whole’; not only the consummate 
object nature but also consummate conditions.’ His innate in- 
stinct and the skill which the product his assiduous effort 
enable him select the beautiful aspect his object. His artistic 
talent depends upon the degree which 


die Tiefe der Gegenstände als die Tiefe seines eignen Gemüts 
dringen vermag, seinen Werken nicht bloß etwas leicht und ober- 


flächlich Wirkendes, sondern, wetteifernd mit der Natur, etwas Geistig- 
Organisches hervorzubringen und seinem Kunstwerk einen Gehalt, eine 
solche Form geben, wodurch natürlich zugleich und übernatürlich 


soon the natural phenomenon attains higher value and 
greater significance through the treatment the artist, ceases 
belong nature.’ other words, the artist really ereates the 
work his ‘‘Maxims and Reflections about Art’’ Goethe 
emphasizes that ‘‘die Kiinste nicht das geradezu nachahmen, was 
man mit Augen sieht, sondern auf jenes Verniinftige zuriickgehen, 
aus welehem die Natur besteht und wonach sie 

The true mission the artist consists the discovery and 
revelation h:dden natural laws; goal interpret nature, 
develop beauty out Eckermann reports, 


Ibid., 210. 
XXXV, 320. 
108. 
112. 
Ibid., 180. 

XXXV, 317. 
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Goethe regards perfection the property art ‘‘On 
the Sublime’’ and ‘‘On the Pathetie’’ Schiller warns the artist 
against all tendencies, and Goethe likewise excludes 
the fortuitous event every-day life from art and demands in- 
stead universal truth which, sure, deceives the audience and 
appears actuality. The naturalist loses sight the essence, 
interested the detail. The viewpoint was ex- 
pressed Kestner and Charlotte, when they complained that the 
publie them Werther. Goethe, however, had not in- 
tended portray actual persons, but rather truth freed from 
chance actuality. 

Goethe particularly praises Claude Lorrain for expressing the 
world his own sensitive soul through detailed studies the 
actual 


Schiller also acknowledges the similarity between the methods 
nature and those art, but would deny the beauty the 
consummate product nature. Through deduction and abstraction 
the philosopher Schiller destroys the unity between nature and 
human reason and regards them diametrically opposed. Only 
transcendental methods can attain satisfying concept 
beauty. 

While Goethe associates beauty and perfection, Schiller draws 
the following distinction between them: perfection based upon 
concept, but the pleasure awakened the contemplation 
beauty immediate, independent any concept. Goethe would 
regard botanical training asset the but Schiller 
interprets technical perfection design, adaptation means 
end. appeals the understanding. the other hand 
thought design should contribute pleasure the contempla- 
tion true beauty. Only what belongs immediately the ap- 
pearance may play part the aesthetic 


Schiller regards the senses the only competent judge 
and therefore his opinion man in- 


14 


ı2 Eckermann, J. I’. Gespräche mit Goethe, Brockhaus, 194. 
282. 

Sämtliche Werke, Säkular Edition, XI, 186. 

Ibid., 187. 
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debted his natural beauty alone for his exalted place the 
aesthetic world; his divine gift reason contributes nothing his 
beauty. Schiller does acknowledge that man’s nature dependent 
some extent upon the concept humanity, and that therefore 
architechtonie beauty likewise determined part his reason. 
But hastens add: 


darum ist die menschliche Bildung schön, weil sie ein Ausdruck dieser 
höheren Bestimmung ist; denn wäre dieses, würde die nämliche Bildung 
aufhören, schön sein, sobald sie eine niedrigere Bestimmung ausdrückte, 
würde auch das Gegenteil dieser Bildung schön sein, sobald man nur 
annehmen könnte, daß jene höhere Bestimmung ausdrückte. Gesetzt aber, 
man könnte bei einer schönen Menschengestalt ganz und gar vergessen, was 
sie ausdrückt, man könnte ihr, ohne sie der Erscheinung verändern, den 
rohen Instinkt eines Tigers unterschieben, würde das Urteil der Augen 
vollkommen dasselbe bleiben, und der würde den Tiger für das schönste 
Werk des Schöpfers 


Schiller not eonsistent limiting beauty the world the 
senses. immediately expresses his loathness exelude all par- 
ticipation reason. admits that phenomena can become objects 
reason two ways; either, the case perfection, 
reason discovers the idea the phenomenon, or, the case 


beauty, lends the idea the phenomenon: 


beiden Fällen wird die Erscheinung einem Vernunftbegriff adäquat sein, 
nur mit dem Unterschied, daß dem ersten Fall die Vernunft ihn schon 
objektiv darin findet und ihn gleichsam von dem Gegenstand nur empfängt, 
weil der Begriff gesetzt werden muß, die Beschaffenheit und oft selbst 
die Möglichkeit des Objekts erklären; daß sie hingegen dem Zweiten 
Fall das, was unabhängig von ihrem Begriff der Erscheinung gegeben ist, 
selbsttätig einem Ausdruck desselben macht und also etwas bloß Sinnliches 
übersinnlich behandelt. Dort ist also die Idee mit dem Gegenstande objektiv 
notwendig, hier hingegen höchstens subjektiv notwendig verkniipft.’’17 


Schiller aware that through the transcendental use made 
reason the beautiful object becomes part this world 
reason. Therefore calls beauty citizen two worlds, the 
sensuous world birth, the rational world adoption. This 
interpretation his justification for regarding judgment 
intermediary between reason and the senses. 


Ibid., 189. 
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While Kant concerned only with the subjective state, only 
with the universal priori judgment, Schiller, the artist, inter- 
ested primarily the objeet. must ascertain what the objeet 
awakens the harmony the imagination and the understanding 
the subject. oceupies intermediate position between Kant 
and Goethe. Like Kant regards the judgment sub- 
jective; like Goethe tries maintain beauty objective 
principle. 

the beginning his letter February 18, 1793 Schiller 
confesses that his principle beauty, previously developed, 
subjective one, but merely, adds, because reason was the point 
departure his arguments; the principle beauty more 
subjective than anything which derived priori from reason. 
Now, however, searching for something the object itself 
which regard the object were self-determined, 
and which thus produces harmony our facultics. This ‘‘some- 
thing’’ the object Schiller discovers ‘‘freedom the ap- 

Neither strict mathematical regularity nor appropriateness can 
beautiful, for judgment beauty only with the 
self-determination, the freedom the object. order beau- 
tiful the handle vessel must appear have developed spon- 
taneously; the purpose must entirely forgotten. dance 
beautiful when everyone seems move naturally and spontaneous- 
ly, and yet one steps another’s way. Such dance might 
serve example ‘‘good form,’’ for the two rules good 
form which Schiller gives are: free, and the same time 

Schiller Kant’s influence upon his interpretation. 

says: 
ist gewiß von keinem sterblichen Menschen kein größeres Wort noeh 
ausgesprochen worden, als dieses Kantische, was zugleich der Inhalt seiner 
ganzen Philosophie ist: Bestimme Dich aus Dir selbst: Sowie das der 
theoretischen Philosophie: Die Natur steht unter dem Verstandesgesetze. 
Diese große Idee der Selbstbestimmung strahlt uns aus gewissen Erscheinungen 
der Natur zurück, und diese nennen wir 


Jonas, Schillers Briefe (Deutsche Verlags-Anstalt), III, 246. 
Ibid., 285. 


Ibid., 255. 
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Schiller’s insistence that the beautiful object conform the laws 
reason without giving evidence compulsion derived from 
Kant’s without 


The maintenance the objectivity the principle beauty 
presents Schiller with insurmountable problem. Beautiful ob- 
jects the external world seem self-determined, and yet they 
are not. The subject may may not search for the determinant, 
sees fit, but any case must present. the final 
analysis the freedom lent the object reason. Schiller 
painfully aware his failure maintain the objectivity beauty. 
says: 


bin ich nun überzeugt, daß alle Mißhelligkeiten, die zwischen uns 
und unsers Gleichen, die doch sonst Empfinden und Grundsätzen 
ziemlich einig sind, darüber entstehen, bloß davon herrühren, daß wir einen 
empirischen Begriff von Schönheit zum Grunde legen, der doch nicht vorhanden 
ist. Wir mußten nothwendig jede unsrer Vorstellungen davon mit der 
Erfahrung Widerstreite finden, weil die Erfahrung eigentlich die Idee des 
Schönen gar nicht darstellt, oder vielmehr, weil das, was man gewöhnlich als 
schön empfindet, gar nicht das Schöne ist. Das Schöne ist kein Erfah- 
rungsbegriff, sondern vielmehr ein Imperativ. ist gewiß objektiv, aber 
bloß eine nothwendige Aufgabe für die sinnliche vernünftige Natur; der 
wirklichen Erfahrung aber bleibt sie gewöhnlich unerfüllt, und ein Objekt 
mag noch schön seyn, macht entweder der vorgreifende Verstand 
augenblicklich einem vollkommenen, oder der vorgreifende Sinn einem 
bloß angenehmen. ist etwas völlig subjektiv, wir das Schöne als 
schön empfinden, oder subjektiv sollte 


Kant regards beauty symbol the moral, and this sym- 
bolic interpretation seems hold irresistible attraction for 
Schiller. Freedom belongs the realm practical reason; im- 
plies moral concept, and freedom and beauty are inextricably 
Schiller’s theory. Grace (‘Anmut’), accidental 
beauty, less moral, but even not entirely free from moral 
However, according Schiller morality does not pre- 
suppose the tremendous restraint nature which Kant demands. 
Instead reason determines the will according the laws 
nature 


Ibid., IV, 44. 
Sämtl. Werke, XI, 198. 
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das Höchste, das Größte? Die Pflanze kann dich 

lehren, 

Was sie willenslos ist, sei wollend-das ist’ 

While the transcendental does not figure Goethe’s interpreta- 
tion, Schiller concerned with world subject moral law. 
Despite this great difference their viewpoints, both men never- 
theless agree upon many points their esthetic theories. 

‘Style’ has similar meaning the two interpretations: 
Goethe and Schiller both explain the representation the 
the universal. 

Goethe differentiates three types literary presentation which 
reality are often mingled. The first found the work the 
poet who simply imitates nature. His naturalistic work praise- 
worthy because true life. However, the true function the 
artist select and interpret the significant facts. Goethe applies 
the term ‘manner’ the portrayal object understood 
the individual poet. Manner certain extent the expression 
the poet’s individuality, such find German Romantic 


g1’’23 


art. 

The synthesis subjeet and objeet achieved only ‘style,’ 
which the highest stage art. Style the depietion the es- 
sence nature; based upon ‘‘den tiefsten Grundfesten der 
Erkenntnis, auf dem Wesen der Dinge, insofern uns erlaubt ist, 

letter Körner Schiller asserts that art individual 
object presented individual medium individual poet. 
Yet these three the model alone may revealed. medi- 
ocre actor who, like young Wilhelm Meister, presents only his own 
personality, and Schiller calls his art not ‘style.’ 
sculptor uses marble represent the human form: ‘‘Die Marmor- 
natur, welche hart und spröd ist, muß der Natur des Fleisches, 
welche biegsam und weich ist, völlig untergegangen seyn, und 
weder das Gefühl noch das Auge darf daran erinnert 
The presentation the nature the object ‘style’ 
the terminology both Goethe and Schiller. 


Ibid., II, 89. 
Sämtl. Werke, XXXIII, ff. 
Briefe, III, 294 
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Goethe interprets beauty the embodiment the universal 

the speeifie, 
Form, die lebend sich 

The revelation the timeless essence through the material the 
transitory world arrests the discord between the finite and the in- 
finite. Through ‘‘den schénen Schein’’ art achieves the harmony 
which nature, which knows only the transitory moment, in- 

Sein ist ewig: denn Gesetze 

Bewahren die lebend’gen Schätze, 

Aus sich das All 
Art exalts man, ‘‘schlieBt seinen Lebens- und Tatenkreis und 
vergöttert ihn für die Gegenwart, der das Vergangene und 
Kiinftige begriffen 

his Briefen’’ Schiller most strongly empha- 
sizes the harmony between nature and reason achieved beauty. 
mentions two classes persons. The first class, those whom 
calls ‘‘wild,’’ are completely dominated their senses, while the 
have allowed their understanding gain the upper 
Only through art can reconciliation attained. The 
truly aesthetic man characterized ‘totality’ character: both 
faculties, the senses and the understanding, are completely devel- 
oped. the Twelfth Letter Schiller describes the two drives, which 
represent kind mediation between the nature and the 
non-essential attribute. The sensuous drive determines the appear- 
ance, attempts reduce the person state constant change 
and imprison the mind the world the senses. The ‘form’ 
drive, the other hand, strives maintain the essential character 
underlying all change and establish universal laws. belongs 
rational 

Our receptivity springs from the sensuous drive and our activ- 
ity from the ‘form’ drive. should not allow 


Gedichte, Reclam Edition, 361. 
Ibid., 354. 

Sämtl. Werke, XXXIV, 17. 

Sämtl. Werke, XII, 13. 

ff. 
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dominated either one. Schiller eondemns the purely receptive 
attitude and yet the same time bitterly attacks those rationalists 
who neglect the abundant variety life: ‘‘es ist schwer sagen, 
die Sinnlichkeit, welche keine Form annimmt, oder die 
Vernunft, welche keinen Inhalt abwartet, der Erweiterung unserer 
Kenntnisse mehr geschadet Man’s goal should reei- 
proeity between receptivity and 

Schiller’s seleetion the term ‘play-drive’ (Spieltrieb) 
apt one, for the voluntary acknowledgment rules, such 
find play, game, essential element the Classical 
interpretation art. Goethe expresses this thought poem: 


Großes will, muß sich zusammenraffen, 
der Beschränkung zeigt sich erst der Meister, 
Und das Gesetz nur kann uns Freiheit 


Furthermore, the absence practical purposes game must 
have contributed Schiller’s 
ist das Leben, heiter ist die 


The purpose art create the true man, the integrated per- 
sonality, and man ‘‘nur ganz Mensch, 


Ulrich shows that Schiller’s use the term ‘play-drive’ 
designate the mediation between reason and the sensual springs 
from Goethe’s his Thirteenth Letter Schiller speaks 
harmonious reciprocity between the two drives. other words 
already presupposes the harmony, that his introduction 
the play-drive, harmony, the Fourteenth Letter, represents 
contradiction. Ulrich attributes the passage Goethe’s influence 
during his visit Jena between December and 1794, and 
supports his statement referring Schiller’s letter 
Körner written January which indicates that the Fifteenth 
Letter, which does not mention the play-drive, was completed im- 


49. 

Ibid., 60. 

Gedichte, IT, 400. 

Sämtl, Werke, XII, 58. 

Werke, Edition, IV, 11. 

Sämtl. Werke, XII, 59. 

Einfluss auf die Entwicklung des Schillerschen 
begriffes.’’ Jahrbuch der Goethe-Gesellschaft, XX, 183. 
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mediately after the Thirteenth and was continuation it. The 
Fourteenth Letter with its play-drive was inserted after his con- 
versation with Goethe. 

Goethe exemplifies this play-drive the second part Wil- 
helm Meister, the which Makarie has upon others. Schiller, 
however, never succeeds portraying ‘beautiful soul’ which 
reason and nature are one. Instead repeatedly treats the beauti- 
ful preliminary stage passed through before the sublime 
attained.** Ulrich, careful comparison the origin 
statements made the Letters with the dates Goethe’s 
visits Jena, shows that Schiller’s occasional exaltation the 
beautiful over the sublime was each case due Goethe’s per- 

Both Goethe and Schiller seek beauty perfeet balance be- 
tween two extremes, and they interpret the object the play- 
drive ‘living form’ (lebende However, before reach- 
ing this conclusion that beauty synthesis they travel roads far 
removed from each other, Goethe himself explains his 
and 


Verhältnis Schiller gründete sich auf die entschiedene Richtung 
beider auf einen Zweck, unsere gemeinsame Tätigkeit auf die Verschieden- 
heit der Mittel, wodurch wir jenen erreichen strebten. Bei einer zarten 
Differenz, die einst zwischen uns zur Sprache kam und woran ich durch eine 
Stelle seines Briefes erinnert werde, macht’ ich folgende Betrachtungen. 
ist ein großer Unterschied, der Dichter zum Allgemeinen das Besondere 
sucht oder Besonderen das Allgemeine schaut. Aus jener Art entsteht 
Allegorie, das Besondere nur als Beispiel, als Exempel des Allgemeinen 
gilt; die letztere aber ist eigentlich die Natur der Poesie: sie spricht ein 
Besonderes aus, ohne ans Allgemeine denken oder darauf hinzuweisen. 
Wer nun dieses Besondere lebendig faßt, erhält zugleich das Allgemeine mit, 
ohne gewahr werden, oder erst 


Sämtl. Werke, XI, 229. 

Op. cit., 180 ff. 

Sämtl. Werke, XII, 55. 

Sämtl. Werke, XXXVIII, 261. 


University Delaware, 
Newark, Delaware 
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GOETHE’S LITERARY CLUBS 
Heyse DUMMER 


The busiest man Weimar, the poet, playwright, theatre di- 
rector, and statesman, Goethe, informed his friend 1781: 
Meine übrigen Liebhabereien gehen nebenher und ich erhalte sie immer 
dureh ein oder die andere Zubusse, wie man gangbare Gruben nicht gern 
auflässig werden lässet, lange noch einige Hoffnung von künftigen 
Vorteilen scheinen 
Goethe’s correspondence, the diaries and the coeval sources reveal 
that his literary position prominence among 
his hobbies. Goethe was the founder several these 
were designed provide entertainment and education for the 
Weimar court and its retinue. The Friday Evening Club was un- 
doubtedly the foremost organization sponsored him. Reference 
made Goethe’s letter July 1794, Duke Karl 
August these words: 
hat sich eine alte Idee: hier eine gelehrte Gesellschaft errichten und 
zwar den Anfang ganz praetentionslos machen, mir wieder erneuert. 


Wir könnten wirklich mit unsern eignen Kräften, verbunden mit Jena, viel 
tun, wenn nur manchmal ein Kommunienspunkt wäre. Bis Sie wieder kom 


men, soll das Projekt reif 
Four days later the constitution was ready which stated among 
other things that the group would meet the first Friday each 
month and that its character was ‘‘literarischwissenschaft- 
lich.’’ special significance paragraph eight which reads: 
wird der Gesellschaft eine Gnade sein, wenn die durchlauchtigsten 
Herrschaften die Zusammenkiinfte mit ihrer Gegenwart beehren 
Goethe gave the opening address September 
Among the charter members the club, the like which was 
unknown even literary and art-minded Dresden according 
guest from that city, were such socially and professionally prom- 
inent men Herder and Wieland. The Friday Evening Club had 
fifteen members its first year and weleomed many distinguished 
visitors its midst. Goethe’s patron and sovereign, Duke Karl 
August, put appearance frequently and thus availed himself 
Goethes Werke. Weimarer Ausgabe, 218. 
Wahl, H., Briefwechsel des Herzogs-Grossherzogs Karl Augusts mit 


Goethe, Bde. (Berlin, 1915-18), Brief 100. 
Jahn, O., Goethes Briefe Chr. Gottlob Voigt (Leipzig, 1868), 445. 
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the opportunity hearing outstanding men his duchy the 
leeture platform and becoming acquainted with them. 

letter one the elub members, Karl Boettiger, provides 
pen sketch the Friday Evening Club After stating 
that the Friday Evening Club was indebted Grand Duchess 
Anna Amalia for its meeting place and that she and her two ladies- 
in-waiting were always present, Boettiger continues: 

Aber auch der regierende Herzog und dessen Gemahlin sind aufmerksame 

Zuhörer. Dies bringt übrigens bei den Anwesenden nicht den geringsten 

Zwang hervor. Jeder sitzt, wie sitzen kommt, während das vorlesende 

Mitglied seinen Platz einem besonderen Tische einnimmt. der Mitte des 

Saales steht eine grosse, runde Tafel, auf welche die mathematischen In- 

strumente, Zeichnungen, naturhistorischen Merkwürdigkeiten, deren Erwäh- 

nung geschehen soll, hingelegt werden. Ist nun eine Vorlesung vorbei, 
steht alles auf und tritt die Tafel herum, spricht, macht Einwürfe, hört 
und beantwortet die Fragen des Herzogs und der Herzoginnen, die nun 
mitten Zirkel stehen, und nun gehts zur neuen Vorlesung und jeder 
nimmt wieder seinen Stuhl ein. eine Session immer drei Stunden, von 
Abends Uhr bis Uhr dauert, würde ohne diese kleinen Pausen die 
Zunge vom Schweigen, der Körper vom Sitzen 


Goethe provided the program from time time and was the 
prineipal attraction during the winter months 1794-1795 when 
gave series readings, choosing for presentation Homer’s 
Iliad the Voss translation. distinguished guest, Wilhelm von 
Humboldt, who heard the readings, wrote letter Schiller prais- 
ing effusively Goethe’s highly developed declamatory and 


Böttiger, W., Literarische Zustände und Zeitgenossen. Bde. (Leip- 
zig, 1838) 24-25. 

Some Goethe’s views regarding the art elocution can found 
his essay ‘‘Uber epische und dramatische Dichtung’’ (1797) where the fol- 
lowing paragraph pertinent: ‘‘Die Behandlung ganzen betreffend wird 
der Rhapsode, der das vollkommen Vergangene vorträgt, als ein weiser Mann 
erscheinen, der ruhiger Besonnenheit das Geschehene übersieht; sein Vor- 
trag wird dahin zwecken, die Zuhörer beruhigen, damit sie ihm gern und 
lange zuhören; wird das Interesse egal verteilen, weil nicht imstande ist, 
einen allzu lebhaften Eindruck geschwind balanzieren; wird nach Belieb- 
rückwärts und vorwärts greifen und wandeln; man wird ihm überall fol- 
gen; denn hat nur mit der Einbildungskraft tun, die sich ihre Bilder 
selbst hervorbringt, unter der auf einen gewissen Grad gleichgültig ist, 
was für welche sie aufruft. Der Rhapsode sollte als ein höheres Wesen 
seinem Gedicht nicht nur selbst erscheinen; läse hinter einem Vorhang 
allerbesten, dasz man von aller Persönlichkeit abstrahierte und nur die 
Stimme der Musen allgemeinen hören (Goethes Werke, 
XLIII, 233). 
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stating that would never forget the unique experience. Schiller 
informed Goethe thereof the following lines: 


Herr Humboldt ist noch ganz voll von dem Eindruck, den Ihre 
Art, den Homer vorzutragen, auf ihn gemacht hat, und hat uns al- 
len ein solches Verlangen danach erweckt, dass wir Ihnen, wenn Sie wieder 
auf einige Tage hierher kommen, keine Ruhe lassen werden, bis Sie auch 
eine solehe Sitzung mit uns 


Another competent judge, Boettiger, maintained that the most dif- 
passages the were made very effective Goethe’s 
Deklamation und richtig wechselndes Andante und 

seiner unbeschreiblichen Kraft, seinem Feuer, seiner 
plastischen declared Johanna Schopenhauer, 


reisst uns alle mit, obgleich eigentlich nicht kunstmässig liest. ist 
viel lebhaft, declamirt; jede schöne Stelle macht auf sein Gemüt den 
lebhaftesten Eindruck: erklärt sie, liest sie zwei-dreimal, sagt tausend 
Dinge dabei, die noch schöner sind kurz ist ein eigenes Wesen, und 
wehe dem: der ihm nachtun wollte. Aber ist unmöglich ihm nicht 
mit einem innigen Anteile, mit Bewunderung zuzuhören, noch mehr ihm 


zuzusehen; denn wie schön dieses alles seinem Gesichte, seinem ganzen 
Wesen lässt, mit wie einer eigenen hohen Grazie alles dies treibt, davon 
kann niemand einen Begriff sich 


During one period its existence the Friday Evening Club met 
weekly, and before disbanded 1797, Goethe opened his home 
the group regularly. Reasons for its dissolution are not men- 
tioned the sources. There reason believe, however, that 
Goethe’s third journey Switzerland, which removed the dynamo 
from which emanated the power that sustained the Friday Eve- 
ning Club, terminated its functions. How essential Goethe’s stim- 
ulating presence was the club membership can deduced from 


Böttiger, 30. 

Biedermann, von, Goethes Gespräche. Bde. (Leipzig, 1889-96) 
161. know, incidentally, that Goethe had sonorous bass voice. Heinrich 
Voss states: ‘‘Herrlich ist’s, wenn Goethe seinem tiefen klaren Basse in- 
toniert’’, whereas another contemporary, Riemer, remarks: ‘‘Seine 
schöne Baßstimme wußte vom leisesten Gefühlston bis zur Donnerstimme 
erheben. sprach das Deutsch ohne die Affektion eines Sprachmeisters oder 
Sprachkünstlers’’ (ef. Biehlke, und die Stimmkunst,’’ Jahrbuch 
der Goethe-Gesellscheft, XVII [1931], 202). 


Biedermann, II, 150 ff. 
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letter written Goethe Jena his economically-minded wite 


1796. Christiane writes: 
Den ersten Freitag waren sie beinahe alle da, den zweiten nur etliche, und 
gestern gar kein Mensch. Ich hatte alles wie immer besorgt, und das 
schöne Holz verbrennt, und halb Uhr kam der junge Voigt und sagt 
erst, dass niemand käme. Ich dachte, dass noch Woche drüben 
bleibst, sagtest durch den Rat Voigt auf, denn ist nun- 
mehr Ostern, und bleibt lang Tag, man verbrennt das Holz, gibt 
das Geld aus, und kommt kein Mensch. Lass mir bis Mittwoch Deine 

Gesinnung 

Goethe enjoyed contact with people and especially the com- 
pany educated men and women regardless whether formal 
informal level. The Friday Evening Club appears have been 
the semi-formal type but the keynote the Wednesday Circle 
was informality. the winter 1801 when Weimar social life 
was experiencing low ebb, Goethe undertook vanquish boredom. 
The instrument forged was effective not only socially but 
also educationally. planned, launched, and sponsored after- 
theatre club with membership invitation only consisting, set 
forth the statutes, ‘‘aus wohlassortierten who met 
Goethe’s home after the midweek theatre performance for supper 
and sociability and informal discussion the theatre. his 
Faust, Goethe criticizes theater-goers who dismiss the play and the 
theatre from their minds soon the final curtain descends. 
Goethe the theatre director was vitally interested constructive 
intelligent theatregoers. Having the welfare the 
theatre heart, believed that the informal after-theatre dis- 
cussions could profitable for all. From Schiller know that the 
Wednesday Circle was heterogeneous group representing many 
viewpoints and that even the Duke joined the eating, drink- 
ing, singing, discussing, and debating. Goethe and Schiller found 
time write Lieder for the Wednesday as, for example, 
the ‘‘Stiftungslied,’’ ‘‘An Die Freunde,’’ ‘‘Das Siegesfest,’’ and 
others, some which were set musie The group 


G., Goethes Briefwechsel mit seiner Frau. Bde. (Frankfurt 


A.M., 1916), Brief 76. 
Goethes Werke, VI, ff. 
Schiller’s evaluation the songs Goethe wrote for the Wednesday 


interest. informs Koerner: liesz einige platte Sachen 
bei dieser Gelegenheit ausgehen, wiewohl auch einige sehr glückliche Liedchen 
mit unterliefen, die aus seiner besten Zeit sind’’ (from the letter Koerner 


Feb. 18, 1802). 
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disbanded the spring 1802 because violent disagreement 
over the question whether not the playwright Kotzebue was 
admitted. Goethe disliked Kotzebue thoroughly and refused 
grant him membership. This resulted disharmony, dissolution, 
and later, when Goethe wrote his Annalen, sad reflexion over 
the early extinction highly prized elub which was stimulating 
socially, creatively, and critically. 

There reason believe that Goethe planned reactivate the 
Wednesday Cirele 1803, however, altered form. was 
limit its membership men only. the pro-Kotzebue faetion 
which caused the Wednesday Circle disband was headed 
two ladies the court, Luise von Göchhausen and Henriette von 
Egloffstein, Goethe was doubt that the new 
would have get along without the gentle but disruptive sex. 
the inquiry sent Goethe, Duke Karl August seeks confirma- 
tion the rumor that men’s club was about organized and 
meet each Saturday evening after the theater performance 
room the townhall. understood it, Goethe and Schiller 
were the key men. ‘‘Mir liegt viel daran, wissen, weil 
ich eben mit demselben Projekt auf demselben Orte, auf demselben 
Abend und auf dieselben Grundpfeiler gerichtet Stillen 
schwanger Karl August eoneludes his note Goethe.’? Un- 
fortunately the sources lack further mention making impossible 
state whether Goethe carried out his plans and with what sue- 
cess. 

The Friday Evening Club and the Wednesday Cirele were open 
both men and women whereas the Midweek Club extended 
membership only the women the court cirele. was Gothe’s 
idea further the and esthetie interests the ladies 
the with the outeome that the Midweek Club got under- 
way 1804 and terminated November 1809 for reasons un- 
known. The group met each Wednesday from A.M. P.M., 
usually Goethe’s home. The sources reveal that Goethe drew 
the programs with the Duchess and Grand Duchess mind. 
discernible too that spared effort make the offerings espe- 
cially attractive the Weimar court circle, Marie 
Paulowna Russia, who had come with high expectations the 
Athens Germany. 


Wahl, Brief 276. 
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The Henrietta von Knebel correspondence sheds much light 
the programs Goethe arranged for the Midweek Club. They were 
varied and were not confined entirely the literary realm. The 
reading and discussion works natural history received 
prominent place the opening season the club. This choice 
subject matter can accounted for without since 
know that during these years Goethe was immersed scientific 
study. Goethe’s presentation natural history and his lectures 
the history antiquity 1807 evoked favorable comment from 
the correspondent, Henrietta von Another attentive lis- 
tener these lectures, von Göchhausen, praises Goethe these 
words: ‘‘Er verleugnet hier das Genialische seines Geistes nicht, 
der weiß einen großen Gegenstand groß the 
Henrietta von Knebel correspondence special mention also given 
the guest appearance the author Zacharias Werner who read for 
the court ladies his works Das Kreuz der Ostsee and Attila. 
Another distinguished guest who lectured before the group was the 
scholar Martin Friedrich Arendt, specialist Icelandic and 
Scandinavian literature and culture. High lights the seasons 
1807, 1808, and 1809 were readings Goethe Werner’s 
Attila, some Calderon’s dramas, the Nibelungelied, König 
Rother, and his latest novel, Die Wahlverwandtschaften. 

Unfortunately only two brief references can found the 
regarding two other organizations. The one began Janu- 
ary 1800 and the other apparently January 1811. would 
seem that Goethe was not their founder but merely member. The 
one group met the ducal palace Tuesdays and the other, the 
Court and Commoner Club, may does not have its 
meeting place designated. Karoline Herder, however, regards 
miracle that such organization came life. letter 
friend she states: 

geschah Weimar das erste Wunder, die Adeligen und Biirgerlichen 

haben einen Klub zusammengegeben, wobei alle vom Adel, Erbprinz und 

Prinzess, auch die Unsrigen gewesen sind; soll besser gewesen sein, als 

jeder besonders.15 


Düntzer, H., Aus Karl Ludwig Knebels Briefwechsel mit seiner 
Schwester Henriette (Jena, 1858), 281. 

Deetjen, W., Die Göchhausen. Briefe einer Hofdame aus dem klas- 
sischen Weimar (Berlin, 1923), Brief 73. 

Ense-Varnhagen, und Mundt, Th., Knebels literarischer Nach- 
lasz. Bde. (Leipzig, 1835-36), II, 330. 
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would appear that the group meeting Tuesdays did not 
gather merely for sociability but had organized program. What 
the purpose the Court and Commoner Club was, however, cannot 
ascertained. 

How much enjoyment and what social pleasure these clubs pro- 
vided and above all what educational profit they may have yielded 
difficult measure. true that they cost Goethe much time 
but they provided necessary outlet. Despite these time-consum- 
ing hobbies, however, Goethe was not faithless his mission, nor 
false his own genius, little Michael Angelo was who carved 
the Moses and painted the ceiling the Sistine Chapel, but also 
took time cut some graceful cameos. 


Bradley University 
Peoria, 
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NOTE HARDY’S TESS THE D’URBERVILLES 
AND GOETHE’S FAUST 


JOHN BLANKENAGEL 


article entitled ‘‘Hardy’s Mephistophelian Visitants’’ 
Professor James Bailey says: ‘‘Probably (Hardy) was ac- 
quainted with Goethe’s Faust, least English translation, quite 
early his career novelist; and seems certain that had 
studied Faust carefully, perhaps English, the time wrote 
The The parallels between Faust and Hardy’s novels, 
cited Professor Bailey, seem provide good evidence for his 
statement. 

further parallel between Goethe’s Faust and significant 
passage from Hardy’s Tess the D’Urbervilles may regarded 
additional evidence support Professor Bailey’s assertion. 
Hardy writes: 

Who was moral The beauty ugliness character lay not 

only its achievements, but its aims and impulses; its true history 

lay, not among things done, but among things 

This succinct evaluation human character singularly appli- 
cable final estimate Faust, erring hero Goethe’s drama- 
poem. For Faust, likewise, it.cannot said that his actual 
achievements determine the measure his character. And must 
borne mind that what outwardly accomplished was attain- 
largely with the aid Mephistopheles’ supernatural powers. 
Moreover, fundamental importance evaluation Faust’s 
moral stature are his aims and impulses, for runs through 
the wide gamut human experiences and becomes involved 
misdeeds and guilt, somehow aspires higher things which 

ultimately like achieve through his own powers. only 
the end his life that has clearer vision things 
willed, vision which his aims and impulses are finally ex- 
pressed the desire part democratic society with pro- 


LXI, 1183. 
Thomas Hardy: Tess the New York and London, 
Harper and Brothers, 1921, 389. 
Faust, 11559 11586. 
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gram attained free men free soil through constant 
united fundamental importance the end the 
direetion Faust’s desires, things willed which he, however, 
was not destined achieve this life. Here Goethe’s view 
human character, presented the person Faust, and Hardy’s 
conception the moral man are close accord. 


Wesleyan University 
Middletown, Connecticut 
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TWO POEMS GOETIIE 


Gefunden 


Walking alone 

the woods went, 
And secking nothing 
Was intent. 

the shade saw 

floweret there, 

Like starlight beaming, 
Like eyes fair. 

When gently said: 
broken 

wilt and lie dead?’’ 
With its tiny roots all 

dug free, 

the pretty house 

took with me. 
the garden found 
quiet place, 

Now ever thrives 

And blossoms apace. 


FREUDVOLL UND LEIDVOLL 
(from Egmont) 


Cheerful 

And tearful, 

thoughtfulness tense, 
Hoping 

And groping 

painful suspense. 
Exulting heaven, 

deathlike despair. 
With lover’s exub’rance 
joy can compare. 


m 
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GOETHE AND MUSIC 


MARGUERITE HELLER 


During the eighteenth and nineteenth eenturies, Germany was 
the foremost center for musical culture. The music the composers 
these Handel, Bach, Beethoven, and Mozart, influenc- 
greatly the work artistie people during that time. Goethe, 
eontemporary German writer that period, did not escape the 
strong, German musical influence. Musie and literature were in- 
separable and vital throughout his whole life. ‘‘Like mysticism, 
musie had never been absent from his 


young child, whose mother was pianist and singer, and 
whose father was flutist, would naturally grow home 
where the enjoyment listening and playing musie was not 
seldom Before the boy, Goethe, knew the meaning 
words, his mother taught him children’s songs which quickly 
memorized. Musie study was begun early; first was given piano 
lessons, then cello lessons. His parents believed that the develop- 
ment the voice was necessary, Goethe was taught practice 
reading aloud, reciting, and singing. Along with his early musical 
training, was offered opportunities hear Italian arias and 
French light operas while was Frankfurt. 


grew up, his musical background and environment show- 
definite upon him. His interest musie increased 
with age, and when was older continued study but 
now, studied from theoretical and standpoint. 
Vocal polyphony the sixteenth century became familiar him, 
and enjoyed studying counterpoint his later years. After 
holding conversations concerning the natural science music 
with Johann Friedrich Christain Verneburg, mathematician, 
and Ernst Chladni, specialist Goethe thought about 
writing book acoustics. However, never really made much 
progress the writing it. The physical aspect in- 
terested him, and even attempted work minor mode 
which was not Goethe received wealth informa- 
tion the fugue, origins opera, and church from the 
books Rochlitz, the well-known music historian Goethe’s day. 
Goethe, musie was experience. not only played himself, 
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heard many musical performances and thought about musie, but 
also studied the history, science, and physies it. 

Weimar, Goethe held the position the direetor the pro- 
theatre where both plays and operas were given. One 
hundred and thirty-five the six hundred pieces which direct- 
were operas. Mozart’s works led all others the number 
performances the theatre. Goethe said: along with 
Rafael and Shakespeare were examples explicable genius.’’ 
Among the other masters’ works which were presented were those 
Dittersdorf, Benda, Paesiello, Cimarosa, Monsigny, Dalayrae, 
Grétry, Salieri, and Sarti. While Weimar, Goethe became inter- 
ested the writing operetta Romain Rolland says: 
1783, wrote libretti for five ballad operas 
Abert, musician, analyzed some Goethe’s libretti, and was 
surprised the Italian, French, and German theatrical musie 
knowledge Goethe seemed possess, shown these writings. 
Weimar served inspiration Goethe’s writing libretti. 
was here that absorbed many works which had not 
know prior his direction them the theatre. 

enriching and inspiring part Goethe’s life took 
place the years between 1812-1827. During this period, Goethe 
was fortunate meeting many acclaimed musicians. Johann Hein- 
rich Friedrich Schiitz, pianist and organist, acquainted Goethe with 
Johann Sebastian Bach’s music. Goethe became more familiar with 
the musie his composers result his friendship 
with Schutz. For thirty years, Johann Rochlitz, the his- 
torian remained staunch friend Goethe. was also very 
closely attached the composer Zelter. Musicales were held often 
Goethe’s home, and was always quite possible see many 
German musical there. ‘‘In 1823, Goethe’s heart was 
never more accessible music and musical emotion. 

Always proud some accomplishment the field musie, 
Goethe founded four-part private choral society which pre- 
sented his friends, the court, and finally the whole town. 
German and Italian sacred was sung most frequently. After 
seven eight years, the choir disbanded and Goethe centered his 
musical interests elsewhere. 

was never him what great musicians, namely 
the means perfecting speech. the poet’s words which per- 
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feet music.’’ ‘‘Goethe created speech, and was its 
master.’’ Perhaps the above quotations prove why Goethe’s writ- 
ings composers. Among the composers who set music 
his poems were: Schubert, who set eighty; Schuman, twenty-six; 
Mendelssohn and Brahms, who composed musie for fourteen; and 
Liszt, who set nine. Goethe once wrote his cousin, Lina: Never 
read, always sing’’ when reading poems. Goethe, himself, 


never wrote verse without humming it. 

When Beethoven was conversing with Bettina May, 1810, 
told her was fascinated Goethe’s poetry and exclaimed: 

Not only their contents, but also their rhythm. This language, 

composed after the noblest design, like edifice erected spirit hands 

drives me, exalts write music. The secret the harmonies 
grafted it.’’ 
writer could given more beautiful compliment for his 
works. After meeting Goethe, Beethoven told him: 

your poems reach brain, filled with pride 
intense that long climb the height your grandeur. 
Goethe inspired Beethoven, did the musician move the writer 
indeseribable 

Goethe studied poetic rhythm, and one reads his one 
feels his rhythm and rhythmical unity. Beethoven probably knew 
what was talking about when said: ‘‘No writer may set 
readily.’’ Goethe said: 

was the true element from which all poetry derived and into 

which all poetry flows.’’ 

Musie art, and poetry; Goethe combined the two ana 
the result was the writing truly works. 

Bach was Goethe’s favorite German composer. Goethe’s 
opinion, 

‘*Baeh fugues were like the eternal harmony conversing with itself the 

bosom God little while before creation.’’ 

Romain Rolland said that Goethe compared Bach’s preludes and 
fugues ‘‘brilliant mathematical works. Bach’s musie was 
always well-organized and put together very precisely. Goethe 
appreciated Bach’s proportion his musie writing, for Goethe 
always worked for definite meter and rhythm his poetry. 

Religious and sacred especially appealed Goethe. 
liandel may given great deal for his influence 
Goethe’s tastes this type music. Handel’s oratorios, The 
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Messiah, Samson, and Judas Maccabeus, Goethe found pleasure 
studying their musical constructions. The German writer believed 
that sacred and secular music 
set free the joy living, moral confidence, whole-hearted energy, 
and above all, the impulse reason; should encourage the spirit 
clearness thought, the sense the eternal contempt for pettiness, and 


Along with his deep appreciation religious and sacred music, 
dramatic thrilled him. 

Goethe’s lifelong dream was: 

collaboration with musician, great epic and dramatic 

works.’’ 

However, this dream never materialized successfully, but Goethe’s 
dramatie works did influence many composers after his death. 

His dramas, such Egmont, and Faust have been 
set music, either completely part. Faust, the most out- 
standing his accomp'ishments, has suggested 
Gounod, Berlioz, Liszt, Rubinstein, Boito, Wagner, Spohr, and 
others. Because his love for Mozart’s Don Giovanni opera, 
Goethe hoped that someday his would have musical accom- 
paniment the style Mozart’s opera. According Goethe, 
stage representation should include all forms music; instru- 
mental and vocal, well scenery. 

Music profoundly stirred the emotions and inner being Goethe 
during his lifetime. However, few people realize when they read 
his lyrical love-songs and dramas that this man was influenced 
the charms and musicians his day. His parents en- 
eouraged his study music, and when man, musie had auto- 
matically become part him. relationships and 
friendships sprung between Goethe and the celebrated musicians 
Germany during the eighteenth and nineteenth centuries. Goethe 
carried over his musical appreciation into his literature. When 
listening music, Goethe was able write his best. his 
literary works, composers have found wealth material which 
musie can adapted. His literature inspired musicians, and the 
musicians’ moved him write beautiful, immortal 
literature. Rolland expressed Goethe’s view toward music: 


was him not simply amusement. was either intelli- 
gent interest for the mind, means soothing, calming, and restoring 
the spirit, source direct inspiration creative activity.’’ 


Los Angeles, California 


GOETHE’S FAUST TWO NOVELS THOMAS MANN 
REICHERT 


Goethe’s Faust not only outstanding drama, but also the 
model and inspiration practically all the later Faust literature, 
literature which now five librettos and works 
such leading writers Byron, Heine, Hauptmann, and Werfel. 
The stimulating effect Goethe’s work was naturally strongest 
the following its first appearance, but just the drama 
continues live and flourish this era when its Faustian con- 
temporaries have long since been forgotten, continues tempt 
and intrigue the spirit. The first contributions the 
Faust literature the Twentieth Century were drama 
Ferdinand Avenarius (1919) and libretto Busoni (1920). 
More recently, the eminent German author and Nobel Prize win- 
ner, Thomas Mann, has taken the challenge. The relation 
Goethe’s Faust Mann’s two novels, The Magic Mountain (1924) 
and Doctor Faustus (1947), will the subject this essay. 

When one artist inspired another, usually presupposes 
attitude respect the part the former, and such indeed 
the case with Thomas Mann. Like many present-day German 
authors, holds Goethe great esteem. anything, his affection 
deeper than most since rests more than mutual love 
form. Mann, the scion haughty merchant family drawn 
the mayor’s grandson who could confess with such charming 
naiveté: ‘‘We Frankfurt patricians always felt 
The fastidious northerner attracted the poet who 
not only showed excellent taste dress and food, but also con- 
cealed his artistic sensitivity under cloak perfect manners. 
Then, though generally considers Goethe ‘‘naive’’ poet and 
himself ‘‘sentimental’’ writer, Mann feels that Goethe pos- 
sessed artistic temperament similar his own. There were 
Goethe, after the first innocence youth had passed, ‘‘signs 
profound maladjustments and ill-humor, hampering 
strict neutrality,’’ traceable his inability have lasting 
faith anything. There was predisposition sickness apparent 


All quotations, unless otherwise noted, are from Mann’s essays 
Goethe. 
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tendency, severe illness later life, and prone- 
ness fatigue and morose state mind; predisposition in- 
herent all talent. There was the feeling guilt creation, 
common the artist and the eriminal, implieit Goethe’s un- 
willingess talk about new work until after was finished. 
There was the moral abandon necessary the creative spirit, 
revealed the poet’s ‘‘betrayal love,’’ ‘‘in his inhuman, elfish 
irresponsibility,’’ and his admission that ‘‘in every artist there 
strain audacity without which talent conceivable.’’ 
Mann also believes that Goethe’s views art and life agreed 
with his own. The poet Weimar had once said that 
man letters was curse which one had bear; another 
time, that the true artist was extremely sensitive and susceptible 
disease 
Such organization, then, conflict with the world, and its elements 
are easily disturbed and injured; who does not combine great degree 
toughness with his great sensitivity easily subject progressive 


tendency 


had denounced the French love form which 
Mann interprets acceptance chaos: 


Let make mistake; this strange contempt for form, expressed 


the word there lies the the chaotic, the sym- 
pathy with death, with which precisely the French have often reproached 


the Germans, 


The deep resignation Mephisto, primal night and Chaos’ 
expressed the views Goethe just much did the idealism 
the aged Faust: 


what Mephisto says springs just much from Goethe’s own nature 
and feelings does his apologia for life. Goethe like Mephisto, 
angelic flatterer creation; and invents devil order have 
mouthpiece for all the rebellion, denial, and critical bitterness feels 


himself. 


other words, the optimistic pantheism generally attributed 
Goethe was supplemented possibly supplanted pessimistic 
scepticism not far removed from Mann’s basie attitude. 

Mann’s respect for Goethe quite naturally extends also 
Goethe’s works, but significant, especially for this 
sion, that all Mann’s writings his favorite, the only work 
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which devoted entire essay was Faust. His admiration for 
this work appears boundless. his eyes, ‘‘ageless and typi- 
eal,’’ ‘‘a world possession,’’ and ‘‘the greatest and most many- 
sided piece writing the German language.’’ ‘‘absorbs into 
itself whole content long life successful striving.’’ What 
remained pen trials the other two fragments experienced 
the Faust marvelous clarification, evolution, and fulfill- 
ment. The verse but telling, easy yet elegant, 
witty and sensitive; indeseribably happy, fluid, clear; 
shapes itself easily the Faust ‘‘humanity itself’’; 
Mephistopheles ‘‘the most vital figure devil all litera- 
Faust and Gretchen rank among the greatest lovers 
history,’’ and their romance ‘‘the loveliest, sincerest, saddest 
love story the German language, perhaps any language.’’ 
Such Mann’s praise. Nor the eulogistic tone the essay 
merely the result momentary enthusiasm as, fourteen years 
earlier, had allowed Settembrini term Faust ‘‘the master- 
piece German literature.’’ 

Having established Mann’s respect for Goethe and his great 
drama, let now see how Faust left its imprint the two novels 
question. There one chapter the Magic Mountain, entitled 
Walpurgisnacht, which describes the pre-lenten gaity the sana- 
torium. Since Fasnacht the correct appelation for pre-lenten 
and Walpurgisnacht refers the night May First 
when the witches make merry the Brocken, clear that the 
title has only symbolic meaning. discern this meaning, 
necessary consider the action for moment. The Fasnacht party 
time for the hero the story, Hans Castorp. His 
passion for Madame Chauchat has been aroused 
the warm, sensual atmosphere and his integrity stake. 
deeper sense, confronted with the consequential choice be- 
tween western humanism and eastern irrationalism. His humanist 
mentor, Settembrini, senses the danger and seeks put him 
his guard commenting the events the evening with apt 
quotations from the Walpurgisnacht scene Faust. The revelers 
regard his remarks mere parlor joke, but Settembrini draws 
the parallel primarily warn Castorp (and inform the en- 
lightened reader) that like Faust the witch’s scene, be- 
ing subjected the extreme temptations sensuality and irra- 
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tionality. Noting that Castorp pays him little heed, the humanist 
finally draws blunt eomparison between Frau Chauchat and 
Lilith. first wife she. Take care But Castorp 
refuses. Taking almost formal leave Settembrini, abandons 
himself his passion, and becomes the lady’s lover for night. 
Symbolically accepts the East. his choice chapter title, 
then, Mann wished intimate that his hero was now face the 
same temptations Faust the Walpurgisnacht. 

One might willing regard this reference Faust the 
Magie Mountain there was not such striking 
similarity the general plan the two works. sure, the 
scenes just described Faust triumphs and Castorp suecumbs, but 
the distinction only superficial. woman and not 
symbol Eastern irrationalism, Frau Chauchat was for the latter 
what Gretehen was for the former, the woman through whom the 
hero experienced deep passion and guilt. Space permits only the 
briefest comparison the two works. Both are with the 
life-story man who represents the author and also Germany 
whole Faust course came represent all humanity 
well. each ease, the hero, dissatisfied with his way life, 
aside conventional morality and becomes immersed guilt. 
Driven powerful inner impulse, however, not corrupted 
broken, but pursues search for that which really 
worthwhile. After variety experiences, finally matures 
the point where once again accepts social form existence. 
Faust takes the course action and progresses stages from 
sensual pleasure, power, beauty, and ultimately social 
betterment his ideal. Castorp, more phlegmatie, prefers learn 
through contemplation and discussion, although too experiences 
consuming passion; and his evaluation the antithetical ideals 
which confront him, humanism versus nihilism, intellectualism 
versus feeling, finally induces him return socially active 
life the plains. The works are similar even the qualified 
idealism their endings: Faust affirms life only because 
dream the future; Castorp, though returns the plains, 
probably soon dies battle. The endings seem reflect hidden 
pessimism which neither author had the heart foist 
troubled world. 

Mann’s most recent novel, Doctor Faustus, the ostensible 
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biography brilliant, slightly mad composer named Adrian 
Leverkiihn. frustration, and deep sense guilt lead 
Leverkiihn imagine, one led suspect, that has made 
pact sell his soul the devil return for twenty-four years 
the bliss and torment creative inspiration. During these years 
often sick and unhappy, but always creative the highest sense. 
When his time up, expresses deep remorse gathering 
friends, speaking the archaic German has come especially 
prefer since began work his final composition, Dr. Fausti 
Weheklag, and falls unconscious the floor. From then till his 
death years later insane. His fate associated numerous 
ways with the tragic destiny modern Germany. 

Even this brief resume suggests that Mann selected his material 
from variety sources, including his well-known ideas 
his studies Nietzsche and Freud, and the Faust chap books. 
Nevertheless, the primary inspiration furnished Goethe’s Faust 
ean still clearly discerned. One need not recollect, evidence, 
which Faust had first won the interest and affection the German 
intelligentsia. Nor need one recall which Faust Mann over 
fourteen-year period had twice termed the masterpiece German 
literature. Indeed one need only turn the scene the novel 
around which the action centers, the dialog with the devil. 
This which the devil makes his sole appearance, the 
only one dialog form. Why the brief introduction dramatic 
form into novel artist acutely conscious style? would 
seem that Goethe’s pact scene was vivid Mann’s mind that 
was unable unwilling conceive differently. The 
characterization certainly supports this view. Adrian depicted 
lofty, eondemnatory, wrathful, The devil 
portrayed modern, clever, ironic, witty, urbane, and speaks 
pseudo-cultured voice using numerous foreign words. These 
are the characters created Goethe. And what even more 
pertinent, they are the embodiment Mann’s interpretation, his 
essay, those characters. 


Just Faust, the devil well the hero expresses the 
views the author device used Goethe present his con- 
flieting opinions, which Mann had admired. The devil’s reflections 
Germany, Spengler, the artist general, and the relation 
genius illness and criminality, are those Mann. Only the 
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devil’s persuasive argument that feeling and desire were real 
objective truth and virtue did not express Mann’s own conviction 
but rather his idea the nature the moral confusion which 
had led Germany’s guilt. 


certain that Mann was thinking Goethe while writing the 
scene, for the devil twice alludes the latter, even though the dis- 
has with music. tell Adrian what the life 
genius has store for him, the devil quotes Goethe’s famous 
aphorism that the Gods bestow all joys and all sorrows their 
favorites completely, and refers the aphorism’s author 
classic poet, the worthy one.’’ Later, help clinch the bargain, 
the devil argues that since the modern poet has very little room 
for originality, only inspiration now produce ‘‘that 
which could attain his classical manner without help’’; 
only through the help the devil could Adrian hope compete 
with Goethe. 


For both novels, then, Mann drew inspiration from Goethe’s 
Faust, not plagiary slavish imitation, for there abun- 
dance that which new and peculiarly Thomas Mann, but be- 
cause, the devil had intimated, the modern poet was faced with 
the dilemma being original and yet knowing that practically 
all great ideas had already been used. solve the dilemma, 
strive Epigone for perfection, the modern poet consciously had 
turned tle genius earlier times for help. 


University North Carolina, 
Chapel Hill 


FRANCESCO SANCTIS AND GOETHE 
Marni 


The great Italian was born 1817 and dicd 
1883. Italian, Latin and some well French formed 
tlıe basis his studies Naples. also eame with 
some English and German works translation. Among the latter 
were Bénard’s French version Hegel’s Vorlesungen über 
Aesthetik, and perhaps his Vorlesungen über die Philosophie der 
Likewise, may have read Giuseppe del Re’s Italian 
anthology works from Schiller, Goethe, Matthisson, Tiedge, 
Hölty, Bürger, Platen, and others.” seems have known some 
Fr. Schlegel and Kant. The theater Schiller had read 
June 1850, this time finished introduetion 
Andrea Maffei’s translation the plays that German drama- 
tist. Also, this essay praises Faust highly that must 
have read French Italian version this, too. was not, 
however, until was thirty four years old, the time his in- 
carceration political prisoner the Castel Dell’Ovo, the 
harbor Naples, that finally learned German. This was able 
with the aid the German grammar and anthology 
Bas and smuggled him through old woman who 
brought him his meals. Another book smuggled him was the 
first volume Goethe’s published Stuttgart and Tübin- 
gen 1840. 


soon Sanctis felt that had mastered the language 
well enough, and this took the greater part year, tried his 
hand translating. Among the books available was 
Faust. put into Italian the first 1052 verses the Second 
Part. However, must have felt somewhat uncertain about the 
value his labor, for never continued it, nor does seem 
have attempted publish what had already done. These lines 
were finally printed Benedetto Croce One wonders 
Sanctis had been discouraged the comment made 
friend and colleague, Vischer, the Zurich Polytechnie In- 
stitute. The latter was surprised that Sanctis ‘‘had aimed 
when was shown the manuscript the translation. 
the other hand, Sanctis possessed two excellent qualifications 
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warrant his undertaking such task. was superior versi- 
fier, though not born poet, and how many translators are! But 
more than this, seems have admired and appreciated Faust 
much anyone has ever done, shall show presently. For 
the moment, may wise cast glance the translation 
itself. 

The first thing that strikes one the fact that his version seldom 
reads like translation. There ring poetry the verses, 
and the translator sometimes achieves the cost minor 
deviations from the original words (but not meaning), could 
praised rather than blamed for it. For instance, Sanctis 
catches immediately the supernatural atmosphere the Geister- 
Kreis, and seems able sustain throughout the scene. 


ARIEL 


Canto accompagnato arpe eolie 
Quando ondeggiando piovono 

primavera fiori, 

Quando messi splendono 

De’ vaghi lor colori; 

pieeioli Elfi innumeri 

Scendono tra’ mortali 

buoni rei confortano 

Pietosi loro mali (vs. 4613-20) 


the next speech Ariel find Sanctis using verses 
reproduce the original. This not such liberty devia- 
tion seems. The pieture presented, and Goethe’s own verses, 
with their caesura, lend themselves such treatment quite 
naturally. The translator was trying reproduce the Sturm der 
Horen with its speed and sounds. Also, the shorter verses prepare 
the reader for the calmer and longer ones the awakening the 
restored Faust. 


Udite! Udite! Con quale musica Tranquilla stanza 
Battono luce appar! Tra fragranza 
L’eterea prole trombe timpani De’ fior 
Gia sente sole. suono rende: Entro, piü entro, 

monti rombano: Gli oechi chiudono Infra seogli, 
Qual romorio! attonito: Sotto foglie: 


Qual eigolio! Non assorderä. (vs. 4666-78) 
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Nor has failed appreeiate some the delieate pietures 
Faust’s speech, such as: 


Und Zweig’ und Äste, frisch erquickt, entsprossen 
Dem duft’gen Abgrund, versenkt sie schliefen (vs. 4690-91) 
which rendered, even with the change word two, 
tenderly 
quel profondo ove dormian chinati, 
drizzan ruggiada freschi lieti. 

similar manner, has not missed the stronger vein 
the philosophical enquiry verses 4704-14: 

egli avvien, quando infiammata speme 
Balda vagheggia altissimo disio, 

all’ultimo segno aperta 

subita fiamma mar dirompe 

eterni abissi, noi muti impetriamo; 
favilla d’accender vaghi 
Stendiam mano, vortice foco 

serpeggia d’intorno. 

Che foco questo? Amor? che noi 
piacer, dolore strana vice 
Fiammeggiando ricinge, 

che terra pur l’oechio fiso primi 
giovanezza anni beäti astringe? 

The seene that follows, that the Throne Room, not 
but even this the spirit well enough, 
especially the superstructure badinage that covers many 
Mephistopheles’ speeches. the Masquerade the third scene, 
Goethe becomes more poetie again, and again the translator rises 
the many the passages have been well done, 
and poetically attuned the spirit the play, that for the sake 
brevity only few may reproduced. order offer 
means comparison, however, the three following passages, 
shall give the original German, its Italian rendering, and the 
English Professor Priest: 

Gärtnerinnen 
Und mit sinnig kurzem Worte 
Wisse jeder was hat (vs. 5118-19) 


Con motto pien sale And brief and pithy phrases 
Sappia ognuno quel ch’egli ha. What has, let each one know. 


THE GERMAN QUARTERLY 


Phantasiestrauß 
Meinen Namen euch sagen 
Würde Theophrast nicht wagen, 
Und doch hoff’ ich nicht allen, 
Aber mancher gefallen, 
Der ich mich wohl eignen möchte, 
Wenn sie mich in’s Haar verflöchte, 
Wenn sie sich entschließen könnte, 
Mir Herzen Platz (vs. 5136-43) 


nome mio farvi espresso Name me? Theophrastus never 
Non oseria Teofrasto istesso: Would name for assever! 
Pure speranza d’esser diletto, some scarce worth penny, 
non tutte, molte accetto. Still hope may please many 
Ben quell’una she’ll take whom she possesses, 
Che m’intrametta tra’ bei capei, she’ll twine her tresses, 
sia contenta dare fiore Or, the fairest the fate deciding, 


pieeiol loco sul proprio core. her heart grant abiding. 


Mutter 
als kammst an’s Licht 
Schmiickt’ ich dich Häubehen, 
Warst lieblich von Gesicht, 
Und zart Leibchen. 
Dachte ich sogleich als Braut, 
Gleich dem Reichsten angetraut, 
Dachte dich als Weibchen. (vs. 5178-84) 


giovinetta, Maiden, when thou cam’st light, 
Appena nata, Little caps wove thee: 

posi sul capo una cuffietta: Body tender, face bright, 

Eri bella, delicata. How they made love thee! 

Gia fidanzata Thought thee quickly won, 

pensava mia fanciulletta, Wedded the richest son, 

piu vedea vicina Thought wife thou’dst prove thee. 


Fresca sposina. 


The above samples make one regret that Sanctis did not 
finish the whole poem. would have been worty translator 
the great genius, just was always ardent admirer 
his. 

fairly thorough examination the eritical works 
Sanctis (some 5000 pages) reveals about 200 major references 
Goethe. was 1850, his essay the dramatie works 
Schiller, that Sanctis first referred Goethe. wrote: 
very powerful work, Dantean creation, where bold 
brush paints with seeurity the anxious doubts, and the thoughts 
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whole generation concerning the frightening mystery 
The idea that great poet should the epitomizer, the 
driving leader, and inspirer his generation dominant 
Sanctis, and finds this quality Goethe constantly. 
mentioned among the leaders the movement against Napoleon 
and the gros bataillons, movement which ‘‘was the awakening 
the spirit, the ideal, Justice, liberty, the fatherland.’’ 
And the people rallied the Goethe and Schiller 
moves whole new Yet, the great poet does not act 
move among all this shallow, earth-bound individual 
demagogue. His spirit the times, and eternity, too. Con- 
sequently, keeps his Olympian calm, the better see and judge 
withal: one, better than Goethe, has understood this Olympic 
this, also, resides the strength the second period 
the author Werther, the period when becomes classical 
the real meaning the term: understand Goethe, who starts 
with Werther and reaches the Torquato. the superior calm 
the artist, who, after the youthful tumults the soul, conquers 
the realm reality his equilibrium and his harmony.’” ‘‘This 
heroie humility spirit, this undisturbed the faculties 
which evenness soul, the distinctive sign the 
genius, the secret Greek And Goethe possessed 
it. 

Coupled with the above indispensable qualities, Goethe had 
many others which are essential, and make poet great. was 
one felt confusedly agitated within him whole world 
forms and images, forms first floating without 
and which then are born. their birth gave each 
one name: Faust, Margaret, Mephistopheles, Werther, and even 
Pulcinelle. Once born these beings are presented with acumen 
and descriptive power that may equalled but not surpassed. 
gives you work that delicately psychological. Kant 
has left his footprint that mind! The suicide Werther ap- 
pears the final and fatal consequence series inner facts, 
their most intimate and delicate gradations. the 
work inspiration both tranquil and unified, completely 
modern atmosphere with perfect objectivity. mean with serene 
spirit observation and analysis. Goethe seems Galileo, who looks 
into soul with telescope and discovers all its Having 
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and named these human beings, proceeds give them 
loeal habitation and Shakespeare has put it. There 
they live and mingle with their fellow beings. Consequently, they 
need not deseribed their authors with phrases, 
images, and apostrophes’’, done mediocre authors, 
means situations, the kind that reveal 
And example such procedure, Sanctis explains 
through two three pages the situations which Margaret lays 
bare her innermost soul means her actions. This great 
theater, and needs great poet produce it: Goethe! 

With Nature, that poor, often invoked external world the great 
outdoors, whose name poetasters often invoke vain, Goethe 
reported completely attuned. Sanctis, wishing his stu- 
dents obtain picture the term, and the same time 
give example what means, has recourse 
and that you may not remain generalities, and simply repeat 
the words feeling for nature, order that you may understand 
what nature when really felt, want remind you one 
those poets, one the most illustrious, Goethe. Goethe speaks 
something like this: ‘From the branches burst forth little flowers, 
und thousands voices from the little trees, and from every 
heart joy and gladness.’ Blending together the voices the little 
trees and the joy that breaks forth from the heart just like the little 
flowers from the branches, join together man and nature, that 
man, certain way, that moment becomes himself nature: this 
feeling for nature.’’ 

Many others are the supreme qualities that Sanctis has ob- 
served the works Goethe. Let enumerate few them 
briefly. Like all geniuses, the author Faust able make fine 
pick out intuitively the essential nature per- 
son, situation, state, and find the appropriate words re- 
produce the picture exactly sees it. ‘‘That Goethe knows 
how manipulate the emotions and carry them the heart- 
breaking point cannot denied except those who have 
forgotten Werther and And again, ‘‘Goethe and 
Schiller penetrated into the most delicate phenomena the human 

Goethe human, and this quality helps him eatch what hu- 
man his characters: ‘‘As the inimitable ideal women, 
want recall the Margaret Goethe; she one those who 
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have remained eternal extremely simple. 
excels all genres because genius. universal and 
philosophical. profound ‘‘a very skilled man 
posing and sum: one with Sophocles and 
Euripides; with Dante, since Sanctis felt that Goethe: 
eiled all the elements history vast unity, which there 
remains the colossal mounment the Divine Comedy modern 
the one with Shakespeare, and any other 
genius that has written! 

Now, what are infer from all this idolatry? That 
Sanctis, great literary modern times have produced, 
was carried away his enthusiasm that lost all sense 
proportion? might seem that way—except. Except that rightly 
wrongly, did find fault with two Goethe’s great plays, 
the /phigenie and the Tasso. the latter play Sanctis found 
Goethe failing create living human being Torquato and 
making him cold marble statue, man marble: ‘‘who 
awaits someone who may extricate him from the stone into which 
Goethe has cast Practically the same defect was found 
with the Iphigenia. Some Italian have appealed from 
Sanctis’ judgment the latter’s case. Nor has left Faust com- 
pletely the realm the perfect. objects the allegories 
it, and calls that part the play: ‘‘the least laudable part,’’ al- 
though even here finds bright side since the allegories add 
novelty and freshness conceit and form. Then passes 
express his opinion that Goethe would have done well had 
allowed the perfect craftsman that was during his last years 
appear the second Faust clearly, and had not allowed the 
outstanding defect his nation—the intellectual element, bear 
hard the poetry: ‘‘In the solitude thought the body tends 
rarify, the forms become subtle, one enters the world the 
vaporous, the fantastic. Goethe, who was one the first under- 
stand this, says: ‘The poet must live the realm and 
you want know what kingdom has created, which the 
real torn asunder, the forms are dissolved, and everything 
reassembled according thought: the Faust—a work that would 
seem miraculous without this national inclination.’’ 

This last brief paragraph has been included act faith 
the idolatry expressed Sanctis for Goethe. 


University Cincinnati 
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our perfectly justifiable observe the two hun- 
dredth aniversary Goethe’s birth this year, should not over- 
look other anniversaries the rich annals German literature. 
Perhaps one these most likely forgotten the four hun- 
dredth aniversary the appearance the famous Grobianus 
Friedrich Dedekind, work written Latin (and thus readily 
accessible other countries) but soon very freely adapted the 
German Caspar Scheidt (1551). sinee have discover- 
link which ties it, sense, Goethe, Grobianus and the 
sige Weimar may appropriately considered together. 

Grobianus soon became one the internationally famous Ger- 
man works the period, proving almost popular 
the Low German Reynke Vos, and some 
Luther’s pamphlets. Dedekind’s Latin, two redactions, was 
reprinted about twenty-five times 1704, and Scheidt’s Ger- 
man about fifteen times 1657. addition least three, 
and probably four even more other German renderings appear- 
from 1567 on, besides two English translations and one 

The idea the Grobianus, the many forms took, 
means the invention Dedekind, nor was the first use the 
name Grobianus, which already found Zeninger’s 
Vocabularius theutonicus (1482), Brant’s Narrenschiff (1494), 
and other works. The book represents variety the treatises 
table manners originally associated with the name Cato and 
known Dicta Dionysii Catonis. catalog all the extant ver- 
sions preceding Dedekind would lead far afield and would not 
pertinent here. Even the long list found the edition 
Dedekind Alois Bömer the Literaturdenkmäler, 
vol. 16, 1903, not complete, for omits reference the impor- 
tant section the same subject Wittenwiler’s Ring the early 
fifteenth century (especially 11. 5561 ff.). 

aware evidence that Goethe was familiar with the 
Grobianus any its numerous forms. However, passage 
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Chapter Eight Book One German version, consid- 
erably expanded from Dedekind’s Latin (Caput VIII, 11. 9-34; 
second redaction, Caput X), has reminded the scene Auer- 
bachs Keller’’ Goethe’s Faust. not mean suggest that 
Goethe borrowed any way from Scheidt, nor that was all 
him. Nevertheless the similarity situation 
general and, one point, their use one and the same folk song 
are worth mentioning. 

shall quote the pertinent passage from the beginning 
Scheidt’s ‘‘Das acht Capitel,’’ which satirieally entitles Von 
sittigen reden, wichtiger disputatz, unnd mancherley Opinion.’’ 
drinking bout not unlike the one Goethe depicted. 
2083 Nun lern was dir treiben ist, 

Wan bey solchen schluckern bist, 
Dann wann sie wol getruncken sind, 
hebt sich ein rumor geschwind, 
Und schreyt einr hie der ander dort, 
Daß keiner hört sein eigen wort. 
magstu wunder gschichten hören, 
Und kanst wol etwas nützlichs leren. 
Der sagt was getriben hab, 
noch was ein junger knab, 
Wie auff steckn geritten sey, 
Und triben seltzam spil darbey. 
2095 Der ander sagt von seinem schertz, 
Wie sey gwesen ein bulhertz, 
Und wie kundt lieblich schwetzen, 
Mit seiner allerliebsten metzen, 
Und nach der leng erzelen frey, 
Wies wol gelungen sey, 
Und sey alls nach wunsch ergangen, 
Was nur mit hab angefangen: 
Auch lassen tieffer seufftzen vil, 
gedenckt der alten spil. 
Was schwerer athem holt doch, 
2107 Der ander sagt das widerspil, 

Wie erlitten hab vil, 

Und wirt von grossem ungliick sagen, 
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Was für kummer hab getragen, 
soleher dollen blinden lieb, 

Wie sey gschlichen als ein dieb, 
Und komen für liebs kemmerlein, 

Die hab nie gelassen ein: 


Auch mitten dem winter kalt 
Entpfunden hab des fewrs gewalt. 


Und wie offt von jrent wegen 
Gelauffen sey schnee und regen, 

Hab sie doch nie wol entpfangen, 
Und sey sein sach nie für sich gangen: 

Hab auch geholffen nit, 
Geschenck, gelt, kosten, oder bit. 


2123 sitzt darbey ein voller krug, 
Der kan sein lieb nieht loben gnug, 
Und dorfft verwetten grosses gelt, 
Kein mensch wer der welt. 
wirt loben offenbar, 
glitzend schön goldtfarbes har, 
schwartze äuglin offtmals nennen, 
Die wie der schön Carfunckel brennen, 
Und wie zwen liechter sternen klar, 
(Als man von Venus sagt fürwar) 
mündlin rot wie ein rubin, 
Und was sie red, sey süß und fein, 
schön angsicht wol rundiert, 
glatte stirn wol formiert, 
Wieß wie ein schönes helffenbein, 
Oder ein weisser marmelstein, 
Breit, glat, und klar, von farben gut, 
Getemperiert wie milch und blut, 


Als weisse gilgen seind gestalt, 
man darzu rot rosen halt. 
Also wirt schön beschreiben, 


Und lang solehen reden bleiben. 
letst (daß niemands hab verdruß 
langer red) thon disen bschluß: 
summa, sie ist gethan, 
Daß man nichts tadlen kan, 
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2095 


2107 


From literal verse translation the first book 
which prepared some time ago quote the corresponding lines, 
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Vom scheitel hoch hiß auff die füß, 
Ist all thon und lassen süß, 
(Zu tausent malen ich sie grüß.) 
Scheidt 


Now learn what conduct thou’lt showing 
When such drinkers thou art going. 
For when they’re well inebriated 
Tumult and noise are unabated, 
And one shouts there, another here 
That none his own remarks can hear. 
wondrous tales will they turning 
And useful things wilt thou learning. 
One will relate the pranks uncouth 
risked when was still youth, 
when with hobby-horse played 
And many curious stunt essayed. 
Another will relate his sport 
When lover he’d 
How fetchingly used jest 
With one weneh whom loved the best. 
He’ll tell accents unimpeded 
How well all has sueceeded, 
fortune never once forsaken 
everything he’d undertaken, 
And meanwhile heaving many sigh, 
pranks used try. 
still sighs deep this very day 
When thinking his amorous way. 
Another tells the opposite, 
how suffered many twit, 
And great misfortune he’ll relate, 
And woe and sorrow brought fate. 
How then mad, blind love and grief 
slunk about like any thief, 

And how reached his sweetheart’s door, 
Who let him enter nevermore, 
How e’en when coldest winter came 

felt love’s glowing, burning flame, 
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oft for her sake would 

Post-haste through driving rain and snow. 
her ne’er was well received, 

And ne’er his object achieved 
And how vain were all his wooing, 

His money, lavish gifts, and sueing. 
Another tippler, soaked and bluff, 


Can’t praise his sweetheart quite enough, 
Great sums he’ll wager unafraid 

That God ne’er made prettier maid. 
The praises will loudly air 

her bright, pretty, golden hair, 
Her often laud, dark, 

That like earbuneles burn and spark 
And like two lights, stars clear 

(Which oft Venus one doth hear), 
Her two lips like ruby each 

And sweet and fine her every speech. 
Her rounded face beauteous fair, 

Her smooth brow formed beyond compare, 
Like lovely ivory white, 

e’en like marble pure and bright, 
smooth, and color good, 

And blended well like milk and blood, 
white lilies oft appear 

When roses, crimson-red, are near. 
Thus will her beauty tell 

And long such dwell. 
Then finally, lest boredom come 

From longish speech, draw this sum: 
short, such her quality 

That flaws her one eannot see, 
Where’er gaze, from erown feet 

Her looks and actions, ah, how sweet! 


Consider now Goethe’s scene Auerbachs Keller.’’ Here, too, 
have pieture conviviality, excessive drinking, and coarseness. 


The remarks Mephistopheles, introduces Faust this en- 
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vironment, ‘‘Ich muß dich nun vor allen Dingen/ lustige 
Gesellschaft bringen (11. 2158 ff.), resemble the introductory 
remarks Scheidt (11. 2083 ff.). Frosch the eager, happy lover 
Goethe; similar lover deseribed Scheidt (2095 ff. and 
2123 ff.). Siebel the unhappy, jilted lover Faust Scheidt 
such one deseribed 2107 ff. But most striking all the 
fact that Scheidt and Goethe both let their amorous swain sing, 
line from the identical song: 


Scheidt, 2151: tausend malen ich sie griiB. 

Goethe, 2102: Grüß mir mein Liebehen zehntausendmal. the 
Wunderhorn (Reclam 64) this appears mein 
Schätzehen tausendmal.’’ 


For another parallel see Scheidt Vil, 2048 ff.: 


Auch haben sie schaffen nicht 

schweren sachen, rhat und gricht, 
Was solten sie dann messig leben, 

Und vil nach grosser weißheit streben 


They lack responsibilities 

council, court, and things Jike these. 
Why should they live moderation 

And seek great wisdom’s noble station 


Compare with this Goethe, 11. 2093: 


... Dankt Gott mit jedem Morgen 

Daß ihr nicht braucht für’s Röm’sche Reich 
Ich halt’ wenigstens für reichlichen Gewinn, 

Daß ich nicht Kaiser oder Kanzler bin. 


Faust eommentators have pointed out many times, all the 
important motifs ‘‘Auerbachs are found 
Goethe’s sources, especially the Pfizer Faust Book 1674. But 
there reason believe that Pfizer, any more than Goethe, 
borrowed from Scheidt Dedekind. The have 
pointed out seem ‘‘purely coincidental,’’ our modern 
novelists put it. 


closing would refer briefly another such coincidence 
from Book Five Wolfram’s Parzival, which the choice 
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to 


wines offered the student guests ‘‘Auerbachs Keller’’ 
Mephistopheles suggested 
239, Möraz, win, sinopel 
swä nach den napf ieslicher bot, 
swaz trinkens kunde nennen, 
daz mochte drinne erkennen. 


Wouldst moraz, wine, sinopel sup, 

What each would see within his cup, 

Whatever beverage came mind, 

Within his eup the knight could find. 
Ernst Martin, his Parzival, called attention 
this parallelism early 1903. sure, here not minion 
the devil that offers the selection, but the Grail. 


DAS HEXEN-EINMAL-EINS GOETHES FAUST 
Frep 


Goethes Faust nimmt der Teufel die Verjüngungsprozedur 
dem Helden nicht selbst vor. Mephistopheles ist zwar der Diener 
Fausts, aber ein Kavalier, gentleman’s gentleman, der sich 
einfachen Handlangerarbeiten nicht herbeilässt. Für solche 
kleinen Künste hat seine Gehilfen. Die Hexe muß aus ihrem 
Zauberarsenal einen Trank kredenzen, der den erwünschten Erfolg 
zeitigt. Aber eine Hexe hat erstens ihren Berufsstolz und zweitens 
ihren Aberglauben. Sie erklärt, daß ohne Vorbereitung der Trank 
ist. Mephistopheles zeigt Verständnis und lässt sie gewähren. 

Aus einem grossen Buch liest sie vor: 

mußt 
Aus Eins mach Zehn, 
Und zwei laß gehn, 
Und Drei mach gleich, 
bist reich. 
Verlier die Vier! 

Aus Fünf und Sechs, 
sagt die Hex’, 

Mach Sieben und Acht, 
ists vollbracht: 

Und Neun ist Eins, 
Und Zehn ist keins. 
Das ist das Hexen-Einmal-Eins. 

Die deutschen Kommentare sind sich darüber einig, daß man 
hinter diesen Worten vergeblich einen Sinn sucht, und der 
englische Uebersetzer Lewis Filmore warnt ausdrücklich vor der 
vergeblichen Liebesmühe. Die Worte meinten genau das, was der 
Autor gewollt habe, Unsinn. 

Unsinn, vielleicht, doch geistvollen Unsinn, méchten wir diese 
Zeilen nennen. Natiirlich kénnen wir die Bedeutung der Worte 
nicht aus unserem eigenen Erfahrungsbereich heraus verstehen. 
Mit Zahlentheorie oder Algebra haben sie nichts tun. 

Aber kann man das von einer Hexe verlangen? Goethe, der 
Dichter, hat diese Gestalt zwar geschaffen, aber als ein echtes 
Diehtererzeugnis führt sie sodann ihr eigenes Leben, das Leben 
eines Wesens aus dem Zwielicht zwischen Mittelalter und Neuzeit. 
Sie ist das Kind einer Epoche, der statt Astronomie Astrologie, 
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anstelle von Chemie Alehemie und anstatt Mathematik Numerologie 
war. 

Zahl interessierte hier nur, soweit sie für das Menschenschicksal 
Bedeutung hatte. Wie die Constellation der Gestirne ausschlag- 
gebendes Interesse heischte, war die Constellation’’ der Zahlen 
wesentlich. 

Als die wirksamste Constellation von Zahlen galt das Magische 
Quadrat. Das ist ein Quadrat mit einer Quadratzahl von Feldern, 
denen eine ganze Zahl stehen hat. Die Anordnung ist 
derart, daß die Summe der Zahlen jeder wagerechten und jeder 
senkrechten Reihe sowie den Diagonalen gleich ist. Bekannst ist 
das Magische Quadrat Albrecht Dürers Melancholie,’’ das als 
Düer- Quadrat die eingegangen ist. 

Während ein aus vier Zahlen bestehendes M.Q. nicht gebildet 
werden kann, ist das einfachste Quadrat ein solches, das aus neun 
Zahlen besteht. Hier haben wir den ersten Hinweis eines möglichen 
Zusammenhanges den Worten der Hexe. Zwar werden nicht 
nur die Zahlen von Eins bis Neun, sondern auch die Zehn 
erwähnt, aber diese Zahl verschwindet wieder. Zehn ist 
keins.’’ bleiben die neun Zahlen fuer das Magische Quadrat 
übrig. kann die Hexe nicht schreiben, sie muß das 
Quadrat sprechen. Aus dem ganzen Zusammenhang der Scene 
der Hexenkueche können wir uns auch einer besonderen Magie des 
gesprochenen Wortes nicht entziehen. Die bösen Geister werden 
ferngehalten. 

Nüchtern gesprochen, hinter den unsinnig anmutenden Worten 
steckt vielleicht das Rezept zur Konstruktion eines M.Q. 
kommt darauf an, den Worten der Hexe genau folgen. 

Denken wir uns zunächst die Felder eines Neuner-Quadrats mit 
den Zahlen von bis der natürlichen Ordnung—jeweils von 
links nach rechts lesend—ausgefüllt. Dann steht ersten Feld 
„Aus Eins mach Zehn.‘‘ ersten Feld steht nun 10. „Und 
Zwei laß gehn‘‘ rückt vom zweiten Feld das dritte. Und wir 
stellen das erste Feld der zweiten Reihe, dass die Situa- 
tion einstweilen aussieht: 

„Und Drei mach bist reich.‘‘ Addieren wir die 
bisher eingetragenen Zahlen, ergeben sie 15. ist die Zahl, 
die wir jedesmal erhalten werden, wenn wir das M.Q. nachprüfen 
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werden. ist die Magische Zahl, verkniipft mit dem Quadrat, 
und sie macht uns reich. 

Gehen wir den eingeschlagenen Weg weiter, sieht unser 
Quadrat bald aus, wie gezeichnet 


Nämlich, hinter der sollte stehen, aber die haben wir 
verlieren, ihr Feld bleibt leer. Aus und haben wir den 
nächsten beiden Feldern und machen. Ueber und 
ist einstweilen nicht verfügt, und wir schreiben die Ziffern neben 
das Quadrat. Vor sollte hinter sollte stehen, aber ’’Neun 
ist Eins,‘‘ also haben sie die Plätze 

„Und Zehn ist Wir haben die nur gebraucht, 
die Glückszahl konstruieren, jetzt verschwindet sie wieder, 
weil sie Neuner-Quadrat nichts suchen hat. 

Unser Quadrat sieht jetzt aus: 

Die eine Diagonale ist leer, und wir koennen sie einfach mit 
ausfiillen. Warum sagt uns das die Hexe nicht? Vielleicht 
hat Goethe hier dem mathematischen Verständnis des geneigten 
Lesers iiberlassen wollen, eigene Schliisse ziehen. Die leere 
Diagonale ist gewissermaBen das Riickgrad der ganzen Kon- 
struktion. ist genau die Mitte zwischen und das arithmetische 
Mittel. Aus Griinden der Symmetrie muB die Mittelfeld des 
Quadrats stehen, und sind ihre Nachbarn. Also: 


Die Worte Goethes, daß mancherlei seinen Faust 
„hineingeheimnißt‘‘ habe, bilden für sich allein keinen Beweis 
für die Richtigkeit der hier vorgetragenen Auffassung. 

Hätte aber sich bei dieser Stelle gar niehts gedacht, dann 
läge hier ein Zufall von sinnlos zusammengestellten Worten und 
zusammengestellter Bedeutung vor, den wir kaum glauben 
können. 

Seton Hall College, 
South Orange, New Jersey 
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GERMAN MASTERPIECES COURSE ENGLISH 


When the spring 1948 was decided institute course 
German Literature English’’ the German 
Department Northwestern, several far-reaching considerations 
were fundamental. The first these was that the number Ger- 
man literary masterpieces available truly translation 
was considerable and had been fortunately increased re- 
cent years that was obligatory present adequate form. 
The second and more selfish, though equally important, considera- 
tion was that the presentation this material regular courses 
would contribute substantially toward fulfilling the broader aims 
the department within the framework the liberal arts pro- 
gram, since clearly differentiated from and many respects 
goes considerably beyond the teaching the language itself. 
obvious that even the best elementary and intermediate language 
courses cannot challenge the scope genuine masterpieces 
course, and the other hand the advanced and graduate courses 
are necessarily designed for students either majoring German 
with major related interests. The present collegiate interest 
Germany cultural phenomenon its history, literature, art 
and thought prominent that even without the grounds 
cited above there would adequate reason for attempting meet 
it. The availability and the persuasiveness the translated works, 
however, permitted delay and offered furthermore the most 
solid bridge upon which lead the undergraduate into this field 
interest. 

The course, once decided upon, was planned 
basis and intended take its place the constant 
and valuable factor the arts program. was not smack 
any attempt cumbersome mediation via English what some 
were too lazy incompetent the original, but rather 
offer the general student thorough, interesting and reward- 
ing introduction German literature the broadest sense 
that term. 

now stands, the course was divided into Medieval and 
Modern parts, followed third quarter dealing with 
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German art and Although might anticipated that 
the Medieval part would prove more unmanageable and even 
unpopular, results have already proved the opposite. number 
recent translations this period have given even certain ad- 
vantage over the Modern, which still suffering from the effect 
well-meant but misguided translations earlier years. This 
discussion will the Medieval part the course, 
the only one for which all the records and experience have 
heen collected and studied. 


Although the new course was given more publicity than 
listing the catalogue and note the advisors, took the 
waters with more than normal registration, which has 
since increased. The first great difficulty, despite the availability 
the translations mentioned above, proved the impossibility 
obtaining adequate number texts, or, some cases, any 
with the exception the library copy. This proved 
blessing disguise, that the lecturer resort more 
oral transmission the text than would otherwise have been 
necessary. This particularly true the first text the program 
—Das Nibelungenlied. 

This initial problem and its associated ones deserve more com- 
ment here, for they proved fruitful for many following dilemmas. 
the first place the most stringent standards were established 
for the selection the translation. the intelligent student, who 
other hours deals with English masterpieces definitive and 
aesthetically satisfying form, was satisfied and done justice 
this course, then only those translations could considered 
whose style and language did not appear mawkish, sentimental, 
dated, downright unliterary comparison with the best 
English literature. poetry translations, even the best, there will 
always that last gap separating them from the absolutely ideal, 
but prose this shrinks minimum, and the same could said 
narrative poems. there one thing wherein the student ex- 
eels, detecting the ‘‘false note.’’ Let here emphasized, 
therefore, that the handful texts mentioned the following 
represent the destillation dozens, and that practice has con- 
firmed the choices which, however, will maintain their pre-eminence 
any standards. 


the many translations the Nibelungenlied, there was only 
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one where both the essence and the superb poetie narra- 
tive form consistently rang true Arthur Way’s ‘‘Lay the 
Nibelung every respect this spirited English version 
able bear under the critical ear the modern reader. And 
say ‘‘ear,’’ because necessity demanded, the major portions 
especially the latter half were presented the lec- 
turer. thought remember that this the way 
the Lied was intended presented, but looking back upon the 
experiment even more comforting realize that this solution 
actually proved more interesting and more effective for 
both parts concerned. And this method eminently feasible from 
the point view time, especially, one guided the prin- 
ciple that thorough acquaintance with genuine masterpiece 
better than ‘‘survey,’’ the more rapid consideration works 
which are not truly universal sense. 


During the three weeks devoted this epic, the students were 
asked make such notes would enable them give not only 
accurate rendering the story its characters, development, 
settings, customs ete. but also their own subjective reactions 
it. These were handed part the mid-term exam. 
This device enabled throw sharp light the most basic 
elements the saga, and the varied responses and interpretations 
led quickly interesting discussions and clarifying conscious- 
ness the significance and contemporaneity the themes. The 


aspect contemporaneity which simply the uni- 
versality was further developed giving the students the 


project modernizing some theme scene sequence the 
saga. These projects were most cases original and surprisingly, 
even shockingly and amusingly true the model. Space does not 
permit reproducing some these, but the unanimous impression 
the students, including those who could find stomach (per- 
haps tolerance) for medieval epic was, that Hagen and Kriem- 
hild, Siegfried and Riidiger had been burned into their minds 
simply and unforgettably, only the universal works can. This 
Speech School students cut version Hebbel’s Nibelungen 
Trilogy, available excellent translation Vol. German 
Classics the Nineteenth Century. The introductory and accom- 
panying lectures dealt with early German history, the development 
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the Nibelungen saga and its Seandinavian version, ete. this 
latter connection one dare not overlook William Morris’ magnifi- 
cent English version the Volsunga Saga, perfect and in- 
spired translation any piece Germanic literature will ever 
receive, and surprise and delight every student 
English German. 

The the Minnesänger were reserved for the week fol- 
lowing the Nibelungenlied, which arrangement brought both relax- 
ation, refreshing change, and the same time easily guided the 
students into the tremendous shift from the essential stuff and themes 
early medieval saga the themes and spirit the epic 
and the immediately period artistie and social transi- 
tion. The only representative group truly poetic renderings re- 
mains the slim volume Jethro Bithell The Minnesingers. From 
this splendidly work ten-page mimeographed set 
excerpts was made ranging from von Aist von Wolkenstein. 
was found that the the mimeographed page was 
one more factor rescuing these pocts from the mustiness ac- 
cumulated time. Many Bithell’s translations are also contained 
van Doren’s ‘‘An Anthology World Poetry’’. Many other 
worthwhile poems, although less gifted translation, can 
found Margaret Richey’s Essays the Medieval German Love 
Lyric’’. Her book has the advantage including biographie no- 
tices and certain amount poem analysis and The 
general literature which can used studying these poems should 
selected the same basis taken for granted studying 
any other the historic themes chivalry, crusades, medieva 
life, offering more than ample outlet for individual 
interests. 

The formal techniques lyricism itself should not neglected, 
inasinuch the extraordinary artistic refinement these poets 
and their relation the Province raises questions which have 
been the main influencing elements modern English poetry ever 
since the first revolutionary efforts Pound, Yeats and Eliot. 

The study one the great German epics has now 
become practicable thanks the new translation Gottfried’s 
Tristan Professor Edwin Zeydel 1948). From the 
point view the course happier choice could made, since 
the one epic whose central theme not intimately bound 
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with the culture chivalry, but has surpassing contemporaneity 
such only the classic treatment human love could have. 
were fortunate having Professor Zeydel’s text proof-sheet 
form. All students German literature English are profound- 
indebted him for this work, which rounded out 
lent introductory and explanatory material. For those more in- 
clined Parzival, there are two works the Jessie Weston trans- 
lation, long out print, but still holding its own and 
good prose version (condensed) Margaret Richey. 


The next pair works fortunately placed squarely the age 
transition from chivalry the age citics and bourgeois cul- 
ture. Both Wernher’s Meier Helmbrecht and von Aue’s Der arme 
Heinrich have been translated with refreshing and 
simplicity Bell volume Peasant Life Old German 
Epics. Here, too, the introduction the utmost value for the 
purpose the course. Each these can easily read one 
class session, and pays this order bring out the 
dramatie element which inherently part both. the 
ease Der arme Heinrich, the superb dramatization this poem 
Gerhart Hauptmann available Vol. the Dramatic 
Works eloquent translation Ludwig Lewisohn. This also 
offers another opportunity for laboratory presenta- 
tion. 

The intervening period between the decline chivalry and the 
Reformation brought forth one the world liter- 
ature The Imitation Christ* Thomas Al- 
though realized the tremendous psychologieal barriers standing 
the way introdueing one the pinnacles devotional mys- 
ticism into classroom atmosphere, the response the 
students both their efforts get the essence the work 
and their actual results was astonishingly good. Several pas- 
tors and theologians whom showed the papers this work 
frankly confessed that they found themselves revise their 
the student today. imperative, however, that the instructor 
lecturer give the students adequate bibliography small 
but penetrating the field mysticism. Suggested are Rufus 
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Jones’ ‘‘Studies Mystical Religion’’, Dean Inge’s Christian 
Mysticism, and William James’The Varieties Religious 
ence. With this bibliography hand and some reading 
Kempis, the class would prepared consider one the hap- 
piest gifts German literature translation Bernard Blak- 
ney’s Meister Eckhart (Harpers, 1941). Here book which en- 
ters the lists contemporary thinking the same level Kierke- 
scholarly. will provide the students with splendid 
tion the first genius German thought and German prose, and 
the same time pave the way for consideration Martin 
Luther and leave impressions which will recalled constantly 
throughout the whole study later German literature. 

Eckhart, too, are dealing again with literature’’, 
and the instructor should not miss opportunity let the class 
enjoy some the magnificent short sermons aurally, for in- 
comparable verbal music, pulsating with simple and re- 
ligiosity. 

Martin Luther rounds out this trinity, and was found advan- 
tageous, after study his Liberty,* fall back 
once more the unfailing power his spoken word has 
been exquisitely Englished Roland Baiton his 
Book’’. this little volume selected and arranged sequence 
sermon material the central narrative theme Christianity, 
and the result Luther should be, but almost never is, 
English dress the whole man, the powerful preacher, the warm, 
lovable character, the great thinker, and the delicate and subtle 
artist. This book was unanimously voted the most surprising 
the entire course. reveal unkown writer 
laudable but not difficult; Luther, however, from the 
muddy chaos statues, prejudices, dogmas and sheer tradition and 
restore him his simple greatness man and writer signal 
service, and the students are the first appreciate this unveiling 
what more admiration than blame. 

The final figures the Medieval section although the study 
him overlapped with that Luther was Hans Sachs. Here 
another giant, although eminently genial one, who has slum- 
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bered quietly under the weight his own untranslated works. 
fine seleetion his work available William Leighton’s Merry 
Tales Hans Sachs (including three Shrovetide Plays, the 
ling Scholar, ete.). This translation, the first into English verse, 
may also the last, entirely the spirit the original, 
and can hold its own with James Thurber and Ogden Nash. Its 
presentation the best possible medicine for those who 
think the Reformation Age one dark and hideous ecelesiasti- 
cal quarrels. The spirit Nuremberg rises and walks and laughs 
uproariously these pages for English ears and tones which 
understand and love much today was the case the yes- 
terday when they were written. Wagner rescued Hans Sachs 
from oblivion, Mr. Leighton can said have him from 
Wagner which mean feat. With this wisest and most 
lovable the bourgeois writers genius truly broad nature 
and tolerant understanding, concluded the Medieval Age. 
Truly, felt, had gone from giant giant and peak peak. 

Finally, might well cast glance the final two-hour 
examination, order realize more clearly just what the aims 
and purposes the course were. The examination consisted 
question and number points considered 
the answer: 

well-known publisher has prepared under your advisory 
control two-volume anthology Masterpieces German Litera- 
ture. now waiting receive from you the introduction 
Vol. the Nibelungenlied Hans Sachs’’, including 
such words introduction the anthology whole which must 
preface that 

working out their manuscripts answer this, the stu- 
dents were asked touch upon the following themes, retaining 
however, much liberty style treatment they could eon- 
ceivably gouge out: 

Why introduce the general American reader German liter- 

ature all? 

Are epies 

What does the ‘‘primitive have say this 

century (if anything) 

What was culture and art? Why did die 
and what came after? 
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How would you distinguish between compare 12th and 
13th century lyricism and that the 20th century 
aesthetically and 

What the human and moral theme behind 
arme Heinrich’’? 

What attitude ought adopt toward manifestations 
Why? 

approach it? 

Martin Luther What was his idea and what does 
mean today? 

10) Suggestions teachers who intend use this book 
textbook. 

student testimony believed, this exam gave them 
the painfully pleasant feeling (afterwards) having been squeez- 
utterly dry. This was only possible because the rich literary 
material had pumped them pleasantly full. Still each response and 
each exam was quite different. And produce such catharsis, 
combined with actual freedom expression for their own thought 
and feeling, was the aim this course. 


Northwestern University 
Evanston, Illinois 


NEO-CLASSICISM AND SYMBOLISM 
PANNWITZ’ WORKS* 


Gorr 


The works Pannwitz apparently can classed under Neo- 
Classicism and under Symbolism. It, therefore, becomes in- 
teresting problem see what extent they belong each 
these literary trends. 

Neo-Classieism that brief period literature the early part 
our century that stressed action, individuality and struggle. 
wanted the drama rid itself blindly suceumbing fate and 
wanted restore the ideals the ancient Greek 
drama. Life was noble endeavor, which, use the words 
Nietzsche, man employed his Dionysiae and Apollonian faculties. 

Yet beyond the world Neo-Classicism there world 
has share. The characters and scenes receive interpretive 
meaning. This broader outlook known Symbolism. 

study Pannwitz’ works, becomes quite apparent that 
the influence Nietzsche pronounced. Pannwitz 
myth appear reality. When calls einzige und ganze 
mentions Nietzsche the driving spirit that 
viewpoint. Karl Heckel even goes far say: Wir haben die 
Behauptung, Pannwitz sei der berufene Erbe Nietzsches zu- 
stimmendem Sinne Stefan Zweig sees the Dionysiac 
work, saying: ‘‘Man kann nur die Kraft, den inueren 
Druck, die schäumende, fortwallende treibende Wucht dieses 
Stromes bewundern und sie scheint mir tatsächlich dieser Zeit 
kleiner, auf enge Ziele straff eingespannter Energieen besonders 


This study has been made possible grant from the committee 
Advancement Research the University Pennsylvania, 

Pannwitz, Rudolf: Nietzsche,’’ Flugblätter (Mün- 
1920) 

Heckel, Karl: zwischen Pannwitz und Nietzsche,’’ Das li- 
terarische Echo, (März 1921), 740. 

Zweig, Stefan: Provisorisches über Rudolf Pannwitz,’’ Das literarische 


Echo, (Mai 1922), 982. 
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many his works Pannwitz influenced what Nietzsche 
terms ‘‘dionysische This becomes the driving 
Pannwitz’ dramas. justifies the chorus, all lyrical expression, 
and outbursts feeling. 

Yet serenity expressed the Apollonian also re- 
quirement. Nietzsche regarded the simplicity, lucidity and beauty 
the dialogues Greek drama the best expression the 
Apollonian, saying, ‘‘Alles, was apollinischen Teile der 
griechischen Tragödie, Dialoge, auf die Oberfläche kommt, sieht 
einfach, durehsiehtig, schön 

musie and dialogue are the bases which Greek tragedy 
Therefore, would possible 
blending the gifts Dionysus and Apollo. The Diony- 
passages must convey Apollonian wisdom, while the dialogues 
must, turn, show that they have been animated the spirit 
musie. this ean done, then, according Nietzsche, the 
climax tragedy reached. ‘‘So wäre wirklich das schwierige 


envision neo-classical 


Verhältnis des Apollinischen und des Dionysischen der 
Tragödie durch einen Bruderbund beider Gottheiten symbo 
lisieren: Dionysus redet die Sprache des Apollo, Apollo aber 
die Sprache des Dionysus: womit das höchste Ziel der 
Tragödie und der Kunst überhaupt 

those works which can regarded more strictly 
such his Meinungen des Gottes Dionysos and his Dionysische 
Tragédien there can readily such blending Diony- 
siae fervor with Apollonian serenity. Nietzsche had used the terms 
dionysisch and appolinisch, and the above mentioned works 
Pannwitz emphasize Nietsche’s interpretation them. Apollo 
hat mit Dionysos sich kühn one eritie’s viewpoint. 
while the author this same idea when lets Dionysos 
say: Apollon habe ich mich Delphoi 

His Dramen’’ best bring out the 
These works take their plots from the world 


‘ Nietzsche, Friederich: Die Geburt der Tragödie, p. 86, Leipzig, 1930. 

Ibid, 90. 

Ibid. 173. 

Däubler, Theodor: ‘‘Pannwitz Hellas,’’ Rudolf Pannwitz, Jahre, 
(München 1931), 14. 


Pannwitz, Rudolf: Meinungen des Gottes Dionysos, 35. München 1929. 
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the ancient Greeks. The Apollonian and Dionysiae qualities 
the characters are shown accordance with Nietzsche’s theories. 
the same time, however, deeper significance found 
than mere revival ancient story: Pannwitz puts meaning 
and purpose into the dramas, thus transferring them also into 
the realm symbolism. 

Befreiung des Oidipus’’ pictures life something worth 
while spite hardships such the ill-fated Oedipus had 
endure. His fear life’s miseries the element his 
nature, but the way which bears them Apollonian. Death 
finally frees him from those problems which neither Dionysiae de- 
sires nor Apollonian resignation could solve. Pannwitz retells the 
Oedipus’ story manner that both neo-classical and sym- 
bolical. The hero well portrayed, and the same time the 
and Apollonian characteristics are stressed according 
the title ‘‘die Befreiung’’ symbolism revealed. 
Death serves the symbol liberation from life’s burdens. When 
the chorus near the end the drama calls Dionysos Apollo 
Gott der thought added that libera- 
tion only earned after the gifts Apollo and those Dionysus 
have been blended. 

His drama ‘‘Philoktetes’’ more Dionysiae nature. The 
wound caused poisoned arrow produced physical anguish and 
the fact that the wound had foul odor and caused him 
forsaken his followers produced mental anguish. This play 
not only bitter tragedy but mystery for raises the question 
why such disaster had befall great hero. So, while the subject 
matter classical, and the treatment the affliction the hero 
the question why the hero had suffer adds 
element that passes beyond the limits Neo-Classigism. 

Another drama which both neo-classicism and symbolism are 
found ‘‘Der Glückliche König Kroisos.’’ This work shows 
the king Lydia exuberance during his happier 
days, and later portrayed with Apollonian wisdom, 
tells Cyrus what misfortunes may befall mortals. Cyrus then spares 


Max: Das Drama der Gegenwart, 57, Berlin 1922. 
Pannwitz, Rudolf: Dionysische Tragödien, Band 243, Nürnberg 
1913, 
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him for sees Croesus prophet. The eestasy joy and the 
calmness deliberation are expressed his words Cyrus: 


Edeler! verlierend all mein gold 

Hab ich mein gold mein glück nun ganz gefühlt 
Getaucht glückendem untergang gejauchzt 
Ich bin der gliicklichste bis den 

not surprising, therefore, that Cyrus sees Croesus more 
than king. For Cyrus Croesus becomes symbol true evalua- 
tion life and prophet showing the right road toward future 
happiness. 

Tod des primarily Empedokles’ 
desire for power almost mania and his death violent one, 
but his scheming and planning show keen Apollonian faculties. 

Empedokles possesses the gifts Apollo for philosopher, 
orator and student poetry. His reputed flare for ostentation 
with thirst for influence make the other side his 
nature. His method departing from this world (it claimed 
that jumped into the Mt. Etna) adds symbolical 
touch the drama. His fiery death bring him homeward 
the gods near the end the drama. 

his ‘‘Iphigenia mit dem Gotte’’ both the Dionysiae and 
Apollonian find expression, Nietzsche’s interpreta- 
tion blending the gifts Apollo with those Dionysus are 
here put into the mouth the former, who says: 


habe mit Dionysos vereint 
Den seligen olympischen ton verworfen— 
and few lines further wants mit Dionysos vereint 
Den satyrschrei meinem paian 
this Apollo, endowed also with Dionysiae forees, who be- 
friends the mortal Iphigenia. mind with vigor 
body becomes the god-like symbol that binds the immortal forces 


the gods with the fleeting strength human beings. Pannwitz 
voices this symbolically the words Apollo: 


Panwitz, Rudolf: Der glückliche König Kroisos, Act IV, Seene 


Pannwitz, Rudolph: Dionysische Tragédien, Band 268, Niirnberg 
1913. 
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selbst schwach bist ist dir der gott stark. 
Was euch befremdet ist nur meine gottheit, 
Iphigenia dort ist die grenze: 
Euch nährt ringend blut, uns 
Philolethes, too, reaches over into the realm Symbolism and 
the same time interprets Nietzsche’s view tragedy. The very 
name the hero symbolieal. ‘‘Freund des Vergessens,’’ 
himself, expresses timelessness. Yet this man, who has out- 
lived his own contemporaries, still fits into the pattern set elas- 
sical standards. Here the author shows that the ancient spirit 
tragedy still lives. The dances and chorus the work are 
elements. Best all, however, does the remark 
Phemios Philolethes: 


na 


blut und einung Dionysos 
Traum und gesicht und masswerk Apollon 
der vollvermählung zauberband 


stress Nietzsche’s idea uniting the attributes the two divini- 
ties through the spirit musie. 

does not matter which his many works turn, for 
Pannwitz sees ancient Greece the prototype regulated modern 
society and Dionysus the affirmative factor life, ‘‘das 
use his own words. Therefore, the light this 
approach, Neo-Classicism Pannwitz’ works might looked upon 
not expression independent literary trend but 
limited phase much broader one, Symbolism. 

University Pennsylvania, 
Philadelphia, Pennsylvania 
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Pannwitz, Rudolf: Philolethes, Act München 1922, 18. 

Pannwitz, Rudolf: ‘‘Die Erziehung,’’ Die Gesellschaft, (Frankfurt 
Main) 145. 


NEWS AND NOTES 


THE GOETHE BICENTENNIAL 


Among the numerous American celebrations which have been reported 
far, besides that the Goethe Bicentennial Foundation Aspen, Color- 
ado, June and July, were observances Bradley University Peoria, 
Illinois Robert Rie, Dean MacDonald, and Ernest Ising, 
well music Miss Hazel Peterson and George University 
(addresses Hermann Weigand and recitations, also music) 
Columbia University; Harvard University; Louisiana State (Ex- 
hibit Goetheana addresses Rehder and Krumpelman; program 
the School Music, Radio Manchester College; 
Marshall College; Pennsylvania College for Women (all girl 
performance Faust directed Miss Virginia Rex); Princeton 
(addresses Long, Jockers, Barker Fairley, and 
Miss Thelma Young, also exhibit); Southern Methodist University 
(five-day program, President Umphrey Lee, Albrecht, Clark, 
Hans David, Erien Eichholz, Eikel, Jr., Fehlau, Carl Hammer, 
Willibrand, the Dallas Symphony Orchestra, Jascha Heifetz, and mar 
others participating); Southern University (drama, music, symposi- 
um, address Carl Hammer); Southwestern Louisiana Institute (perform- 
ance Faust directed Miss Mariana Scott, also attractive publica- 
tion); Stanford University (recitations, niusic, and address 
Morgan); University Southern Cailfornia; University California; 
University Texas (address Morgan, performance 
Faust and symposium with Otto Kinkeldey, Miss Katherine Love, and 
Clark, Jr., well exhibit); Washington University (music, ad- 
dresses Hofacker, Herbert Dieckman, and Viktor Hamburger, also 
scenes from Faust directed Dr. Liselotte Dieckman); and Yale Uni- 
versity. 


addition call attention the splendid circular Goethe prepared 
Theodore Huebner, Director Modern Foreign Language Instruction 
the schools New York City, issued the Literary Society Founda- 
tion New York, and distributed ten thousand copies. 


GOETHE HOUSE FUND 


Plans for Goethe House Fund which were before the Goethe 
Section the M.L.A. Washington and New York are now being materi- 
alized. 
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Professor Carl Schreiber, Chairman the Goethe Bi-Centennial Com- 
mittee the M.L.A. has appointed Professor Zucker chairman 
the Goethe House Fund Drive. The Military Government Germany 
has expressed its interest this collection and has granted permission 
transfer funds for the purpose Germany. 

Contributions may sent the Carl Schurz Memorial Foundation, 420 
Chestnut Street, Philadelphia Pa. (Checks should marked ‘Goethe 
House’ the lower left corner). 

The funds will used for the rebuilding the Goethe House and 
Museum Frankfurt. Professor Ernst Beutier, direetor the Frankfurt 
Goethe Foundation informs that will need 1,950,000 Deutsche Mark 
($600,000) carry out the reconstruction. 

Colleagues are asked contribute this fund and propagandize 
their campuses and their communities. 

Prich Funke, Chairman for the Central 
and Southern States the M.L.A. 
Goethe Bi-Centennial Committee 


APOLOGIES 
apologize Professor Heinrich Schneider Harvard University for 
failing mention him author The Quest for Mysteries, reviewed the 


May issue, pp. 177 


COLORADO CONGRESS FOREIGN LANGUAGE TEAOHERS 

This group (S. Palleske, University Denver, President) now pub- 
lishing interesting and worthwhile Bulletin (mimeographed), which 
appear October, December, February, and April, and which dedicated 
the improvement foreign language instruction American schools and 


colleges. 


HUDSON VALLEY CHAPTER, A.A.T.G. 
Minutes the meeting Bard College, April, 1949 


Saturday, April 30, 1949, proved exactly the beautiful spring day 
which the Hudson Valley chapter had ordered for its semi-anual gathering 
and luncheon. met Bard College Annandale-on Hudson and 
numbered more than forty members and guests. 10:45 our president, Mrs. 
Stengel, introduced the twelve new members, and weleomed them into the 
chapter. cordial greeting Mr. Frauenfelder the German staff fol- 


lowed. 
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The morning program included two talks. Professor William Frauen- 
felder gave enlightening and amusing explanation ‘‘The ‘Mike’ 
Teaching Device German.’’ The radio workshop, developed out the 
stories the text-book used the elementary course, reported, motivated 
and enlivened class procedures. Fluency, accuracy, natural intonation, facility 
oral usage, tolerable pronunciation, aural comprehension, and feeling 
for speech patterns were achieved through tape-recordings and actual broad- 
casts. These programs also served refresher courses for former students 


who listened in, and brought many who had dropped the subject back into 
the fold. 

Miss Ruth Hofrichter Vassar College ‘‘The Art Reci- 
tation: Poems Goethe and Other Lyric Poets’’. student the Dornach 
method, Miss Hofrichter explained their objective approach, which the 
work declamed without emotion; that stress laid the sound the 
words and the listener expected supply his own interpretation and feel- 
ing. illustrate, she chose poems Goethe, Rilke, and Morgenstern and 
two short prose tales Kafka. 


Following lunch under the apple blossoms and the singing 
some folk-songs, made pilgrimmage the Faust exhibit the Bard 
College library. Some members had also brought interesting items display 


The feature the afternoon session was address Julius Bab, 
German author and critic, Brief, Briefgedicht und Gedicht bei Goethe’’. 


the business meeting, which followed, the minutes the fall meeting 
were read and approved. letter from Professor Neuse about the A.A.T.G. 
Service Bureau was read and filed. News items and information about the 
national convention were given. invitation from Siena College for next 
fall and from Vassar for next spring were gratefully inerease 


dues was announced. 


The matter local constitution was tabled. The following officers were 
reelected for term three years: 

President, Mrs. Norma Stengel, Delaware Valley Central School 

First Vice-President, William Meyer, State College Albany 

Second Vice-President, Fred Klemm, Union College 

Helen Ott, Albany High School 

Treasurer, Elizabeth Zorb, Vassar College 


Both Mrs. Bister and Dr. Klemm reported they had sent out letters 
the Goethe celebration, and Mrs. Stengel urged the members continue the 
work the G.Y.A. appeal. 


HELEN Ort, Secretary 
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SPRING MEETING, SOUTHERN CALIFORNIA CHAPTER, A.A.T.G. 


The spring meeting the Southern California Chapter A.A.T.G. was 
held conjunction with the meeting the Modern Language Association 
Southern which the Chapter forms the German Section 
April 30, East Los Angeles Junior College. 

Dr. Stanley Townsend, University Southern California, President 
the Chapter, presided. The read the minutes the fall 
meeting and reported the state the treasury. The membership unani- 
mously voted approve the spending $20.00 two CARE packages for 
two professors Germany. 


Dr. Frank Reinsch the University California Los Angeles 
attention the meeting the national A.A.T.G. which held Septem- 
ber Stanford University. The Chapter President urged attendance 
that meeting. 

Dr. Townsend introduced Dr. Harold von Hofe, Chairman the German 
Department, University Southern who addressed the Chapter 
University Life Germany Today.’’ The speaker had just returned from 
lecture tour Germany and related first hand impressions the problems 
both professors and students German universities. 

The following were elected the meeting serve Chapter officers for 
the year 1949-1950: Mr. Meyer Krakowski, Los Angeles City College, Presi- 
dent; Dr. John Waterman, University Southern California, Secretary- 
Treasurer. 

Secretary-Treasurer 


CHICAGO CHAPTER, A.A.T.G. 


The Chicago branch the A.A.T.G. held its spring luncheon meeting 
the Central YMCA Saturday, April 12:30. Thirty-seven members 


were present. 


The President, Clara Lawin, called the meeting order and requested all 
members use the write their Congressman con- 


cerning the Thomas 


Dr. George chairman the Scholarship Contest Committee, stated 
that the next contest will held Carl Schurz High School Saturday, 
May Twenty-six schools (nineteen public and seven private) will repre- 
sented. 

Dr. Elfriede Ackermann then brought date the Heidelberg Project 
reports. 

Dr. Helena Gamer the University Chicago announced the exhibit 
Goethe originals sponsored the Renaissance Society and Dramatie So- 
ciety Goodspeed Hall the University Chicago campus. 


= 


250 THE GERMAN QUARTERLY 


The ehairman the nominating eommittee, Miss Francelia Stuenkel, pre- 
sented for eleetion the new slate officers for the year 1949-50, which was 
aceepted the membership. The new officers are: 


President Dr. George 
Vice-President Dr, Vardaman 
Program Chairman Dr. Richter 
Secretary Dr. Grace Buchwalter 


Treasurer Sister Gretchen 


Gustave Mietke then presented the program for the day, pedagogical 
panel discussion for which Dr. George Metcalf was the moderator. The first 
speaker the Panel, Dr. Meno Spann Northwestern University, spoke 
the objectives college program for the first two years. stated that 
must remember are era change which universities 
have confused ideas what they shall become, that must also remember 
Germany disintegrating. Universities must have long and short objectives. 
First all, German tool. Should students learn speak it? Not many 
will Germany. Anyway Germans will want practice their English 
Americans. The German-American elements still existing the United States 
can good source understanding. The reading objective should 
stressed for its cultural and scientific benefits. will help break down 
the student’s provincialism, particularly continues his study German 
literature. the undergraduate level the reading and Kulturkunde 
should improved. stability thinking and viewpoint can developed 
there more intelligent choice such readying material, and better 
teaching methods used. read, understand, and speak simple sentences 


are possible objectives. 


Miss Josephine Reichl Hammond High School, Hammond, Indiana, spoke 
objectives the high school level. She stressed the fact that high school 
classes teacher has all types pupils, has accept everyone who comes 
and must try something for each pupil. teacher must consider these 
facts: the incentives she has offer, the length the period, and the 
maturity the pupils. There must minimum objectives for all, and 
vanced objectives for the abler ones. The old objectives speaking, writing, 
understanding, and reading that order are longer good. Reading skills 
can attained, simple questions and replies can formulated, writing abil- 
ity can accomplished the better pupils, and comprehension skills can 
certainly developed. Through his foreign language study student can also 
develop some understanding his next door neighbor. Administrators and 
must work together understand the present situation. 


Dr. Richard Delano Lake Forest College, some the 
teaching German and how overcome them, anaylzed the 
some our troubles. grammatical sentence structure, 
sidered the two points form and arrangement words contributing 
sourees trouble. Using the sentence ‘‘The man hit the boy,’’ Dr. Delano 
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showed how the form German different from the form English. The 
der, die, das declension and adjective endings can understood and learned 
through memorization certain elementary songs. Through careful study 
has made, Dr. Delano found that fourteen nouns give the most trouble 
learning correct genders, Drill very essential learning language. Oper- 
ational skill language sensuous feat, not intellectual one. Grammar 
English not taught the level which can help hinder us. 


Sister Gretchen Rosary College her comprehensive survey realia 
source materials included magazines, dictionaries, songs, pictures, maps, 
Kulturkunde, lists books published since the war the United States and 
abroad, records, film strips, scenes, and Huebner’s Vocational 
Opportunities. She listed the German Service Bureau, the AATG Service 
Middlebury College, and Miss Birkmaier’s German News (Uni- 
versity Minnesota) excellent reference sources. 


Mr. Morthole Evanston Township High School, Evanston, Illinois, 
visual aids stated that shift emphasis from classical 
tional interest, and from reading and grammar study the practical can 
made through using films about the people, the geography, the buildings, the 
history Germany. asked the group for suggestions places Ger- 
many they would like have him photograph for their classes. 

Dr. Jennie Whitten Illinois State University concluded the panel talks 
discussing methods. She suggested that everyone reread Hagboldt’s The 
Teaching German published 1940. Since 1940, factors which have be- 
come very important the teaching German are visual aids, amount 
ist methods. The objectives, the text, the class, the personality 
these depend our methods. Grammar for grammar’s sake not taught, 
and the terminology must kept simple. Concerning the oral approach, Dr. 
Whitten stated that there should some translation from English German, 
much coneert work, reading aloud the teacher for phrasing, songs, and 
recitation poems, and laboratory period for listening records. 
should work out our own salvation with what have, with what best, 


and with that which can improve. 

During the question period which followed, considerable interest was ex- 
hibited ways secure third year study German high school 
Ways suggested were sponsoring active German Club, teacher’s 
taking extra advanced and combining advanced groups. 


Secretary 


FRUHLINGSFEST 

The Metropolitan Chapter sponsored highly successful Friihlingsfest’’ 

the Straubenmuller Textile High School Saturday evening, April foı 
the benefit the Committee Aid German and Schools and 
Teachers. Spirited performances high school students from eight high 
schools were enthusiastically received the large The program 
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instrumental performances, choral singing, folk dancing, and enter- 
taining dramatic skits. Goethe portrait, donated the Literarischer 
Verein New York City was awarded unanimously William Howard Taft 
High School for their performance Das Grosse Los, scene with dance 
and son interludes, Mrs. Elsie Syrop. Mr. Emil Tron 
Brooklyn Technical High School acted Master Ceremonies. Dr. Theo 
dore Huebener, Director Foreign Languages the New York City Publie 
Schools spoke briefly. More than $300 above expenses were realized the 
performance, This money will used distributing food and supplies 
needy German and Austrian schools and teachers. 
SPRING MEETING 

Fairley, Professor German Toronto University, and Visiting 
Professor Columbia for the Spring Semester, was the guest speaker the 
spring luncheon meeting the Metropolitan Chapter, held the 
Columbia University Faculty Club, Saturday, May The title his address 
was Goethe’s Early Letters. Taking with the accepted judgment that 
Goethe’s genius first found itseif the Strassburg period, and that the 
imitative verse produced before that proof that Goethe had 
not yet anything say poetically, Prof. Fairley showed that the early letters 
contain abundant evidence high degree skill long before the 
Strassburg ‘‘awakening’’. Fairley was able convince his listeners 
thoroughly during his fascinating address that scholarly judgment has been 
too willing the traditional interpretation. Indirectly there was 
plea for more independent-minded attitudes toward all the great figures 
the past, and for re-evaluation, especially Goethe, this Bi-centennial 
year. 


brief business meeting, the following officers were elected serve 
for the year 1949-50: President, Prof. Anna Jacobson, Hunter College; Vice- 
President, Dr. Maxim Newmark, Brooklyn Technical High School; Secretary, 
Prof. Jack Stein, Columbia University; Treasurer, Mrs. Elsie Syrop, 
William Howard Taft High School. The retiring president, Prof. Ernst Rose 
New York University, conducted the meeting. 


Respectfully submitted, 


Secretary 


KENTUCKY FOREIGN LANGUAGE CONFERENCE 

Languages Democratic Education’’ was the theme the 
second Foreign Language Conference held the University Kentucky 
Lexington, Kentucky March April The general speakers the 
Conference were Dr. Evans, Professor Emeritus Ohio State Uni- 
versity and present lecturer Capital University, who presented paper 
the Play Lucerne’’; Professor George Mylonas, Head 
the Archaeology Department Washington University, whose paper was en- 
titled ‘‘Archaeology and the Archaeologist’’; and Walter Kaulfers, Pro- 
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fessor Education and Specialist Foreign Language Curricula, University 
Illinois, whose address was entitled ‘‘Nothing Today Foreign’’. 
addition the above prineiple leetures, eighty-three papers general and/ 
special interest fields were presented. 


The approximately four hundred registrants attendance came from 
twenty-seven states the union and from Canada. Among the delegates 
there were representatives from eighty-three colleges, ten theological semin- 
aries, eighteen churches and fifty-two high schools. The interests those 
attendance represented sixteen different language areas. Though the Con- 
ference was listed Kentucky sponsored, three-fourths the colleges and 
universities represented were from outside the state. 


the nineteen general and group meetings, two sessions were devoted 
wholly papers interest teachers German. The variety papers 
submitted these sessions was such that touched the interest both those 
who are occupied with the ‘‘new look’’ teaching methods and those who 
might interested philology. felt that the quality papers read 
was, generally speaking, good and demonstrated that much careful work had 
gone into the preparation. 


may accept comments that have come since the Oonference, 
the University Kentucky commended for its undertaking and 
strongly encouraged continue support the Foreign Language Conferences 


the future. 
Joun 
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Woo.ty, E. O., Janecke’s Parzival 
nich Wolfram von Eschenbach 
German Area Readings, creählt, 194. 
H., Bell’s and Gudde’s The 
Pocms of He rnb urg, 181. Zeype., E. H., Closs’s Die freien 
SYRING, R. A., Behne ider’s Quest for Khuthmen in der deutschen Lyrik. 
Musteries, 177. 


E., von Baravalle’s Physik, Novalis’s Hymns 


Wärmelehre, Magnetismus, Elek- the Night, tr. Cottrell, ed. 
Departmenis 
Annual Report the Secretary, 113. Annual Meeting, 113. 
Received, 127, 184, 254. Reviews, 52, 122, 174. 
News and Notes, 47, 105, 170, 246. Treasurer’s Annual Report, 51. 
Officers Chapters, A.A.T.G., 1948- 


49, 63. 


= 
— 


THE GERMAN QUARTERLY 
ggestions 
for Readın 


Selected stories for the beginner and advanced student 


Popular German Stories 


Graded German Reader Zeydel 


Drei Manner Schnee (Kastner) 


Goethe: Briefen, 
Tagebiichern und Gesprächen 


Goethe’s Poems (Goethe) 


Der Novalis-der Zwerg (Hesse) 
edited Jacobson and Ascher 


Jacobowski und der Oberst (Werfel) 


Frau Jenny Treibel (Fontane) 


Abendliche Häuser (Von Keyserling) 


Der grüne Kakadu (Schnitzler) 
edited Schinnerer 


Die Lese der deutschen Lyrik 
edited Bruns 
Tonio Kröcer (Mann) 
edited John Kelly 


Send for Complete List 


APPLETON-CENTURY-CROFTS, ING. 


West 32nd Street New York New York 
Please mention THE GERMAN QUARTERLY when writing advertisers 


THE GERMAN QUARTERLY 


GERMAN BOOKS 


Out print, imported European reprints. 


Please submit wantlists. 


Catalogues request. 


Helen Gottschalk Books 


1672 Second Ave. (betw. 86-87 
New York 28, N.Y. Tel.: 9-6809 


PAYS KNOW 
FOREIGN LANGUAGES 


WHICH LANGUAGE SHOULD YOU CHOOSE? 


pamphlet offered free charge the Literary 
Society Foundation, Inc., New York, particularly 
those whose parents are German, Austrian Swiss 
descent and who speak German. 


Enclose this pamphlet with your letters and circulars. 
How many copies can you distribute? 


Write for free copies to: 


Literary Society Foundation, Inc. 


337 East 88th Street 
New York 28, 


Please mention THE GERMAN QUARTERLY when writing advertisers 


THE GERMAN QUARTERLY 


PUBLICATION 


GERMAN ONE. CULTURAL APPROACH 
J. K.L. BIHL, Wayne University 


eminently sensible application the lessons learned 
language teachers since 1939, with all the defects removed. 
safe and sane adaptation the direct method with none 
its Condoyannis, Massachusetts Insti 
tute of Technology 


GRADED GERMAN READERS 


ERIKA MEYER, Mount Holyoke College 


Auf dem Dorfe 
II. der Stadt 
Book Genialische Jugend: Zwei Erzählungen 


using Meyer’s Graded German Readers with class 
this summer and with ever-increasing satisfaction. They are 
probably the finest graded readers the elementary level 
have seen date.’’—Richard Browne, Harvard University 


DEUTSCHE ERLEBEN DIE ZEIT, 1914-1945 
Edited HANNA HAFKESBRINK and 
ROSEMARY PARK, Connecticut College 


very interesting collection modern writers, their 
attitude towards the trend dictatorships and war. The text 
clear, interesting; the vocabulary good. fine book.’’— 


Johannes Malthaner, University Oklahoma 


HOUGHTON MIFFLIN COMPANY 


BOSTON NEW YORK CHICAGO DALLAS SAN FRANCISCO 
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While learning German 
Your classes will appreciate 


Supplementary non-fictional Reading 


offered 
the 


Periodical For Students German 
Since 1938 


Published monthly, except July and August (May and June issues available 
early in May). Edited and written by E. P. Appelt and A. M. Hanhardt of the 
University of Rochester, and Adelaide Biesenbach, Madison High School, 


Rochester, N. Y 


VARIETY MATERIAL FOR ALL COURSES 
MINIMUM COST 


Postpaid Subscription Rates 
SINGLE SUBSCRIPTION, $1.00 COPIES, 10C EACH 


Special Rates 
classes, clubs 


(Valid only when all copies are sent one parcel one address) 


ISSUES (September June): subscriptions, cents per 
subscription; subscriptions, cents per subscription; 
more subscriptions, cents per subscription. 


(Rates for less than issues slightly higher) 


Complete son gr se of Subscription Rates, Handy Order Blank, 
and Free Sample Copy mailed on Request 


Please mention THE GERMAN QUARTERLY when writing advertisers 
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FILMS GERMAN FOR YOU 


German teachers everywhere are making increasing use 
mm. Sound Films supplementary teaching aids. You 
will find that films can very advantageously utilized 
special feature your curriculum. They make entertaining 
well informative aids bringing the culture and history 
Germany your students. Here partial list German 


Film Classics: 


DIA- 
LOGUE WITH 
ENGLISH SUPER- 
IMPOSED TITLES. 


How 
FINANCE 
Showings 


when special 
funds are unavail- 
able for film ren- 
tals: 1. Nominal 
subscription fee 
to students and 
visitors. Showings 
for entire depart- 
ment as well as 
other interested 
departments can 
keep cost low. 
2. Rent films for 
entire school week 
and arrange shar- 
ing it with other 
schools in system. 
Rental charge for 
entire school week 
only twice daily 
rate! 


BOOK FILMS NOW writing: 


FIL! 


RNATIONAL 
+14. 


1700 Broadway, -:- 


CLASSICS 


Please mention THE GERMAN QUARTERLY when writing advertisers 


DIE FLEDERMAUS (based the world- 
famous operetta Johann Strauss). The 
first post-war German film color. Beauty 
and spectacle period recorded magnifi- 
cent new color process accompanied the 
immortal Strauss waltzes. Min. Color. 


Rental: $45.00. 


one the most vital problems Europe 
today, the black market. realism, sig- 
nificance and surprise... Post. 
Min. Rental: $30.00. 


MURDERERS AMONG US. Psychological 
drama conveying despair and disillusion 
post-war Germany but inspiring hope for the 
future. Min, Rental: $30.00. 


BOHEME. Cinema opera featuring Jan 
Kiepura and Marta Eggerth singing Puccini’s 
beautiful played Vienna Philhar- 
monie Orchestra. ‘‘. handsome production, 
sensitive direction.’’ Times. Min. 
Rental: $25.00. 

LYSISTRATA. Postwar film version fa- 
mous anti-war satire Aristophanes. Hand- 
some production produced American Zone 
Austria; Alois Melichor. Min. 
Rental: $30.00. 


BRANDON FILMS, INC. 


New York 19, 
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Minimum Standard 
German Vocabulary 


Prepared Dictionary Form 


for the American Association Teachers German 
West Virginia University, 
and Bayarp Quincy Stanford University. 


much wasteful repetition textbook-vocabularies. This 
increases textbook prices. Heretofore the situation was unavoidable, 
since adequate small dictionary was available. the future, 
German textbook-vocabularies can reduced very considerably 
the words which have sctisfactory equivalents the Minimum Stand- 


far the greatest advantage the Minimum Standard Ger- 
man Dictionary the fact that has been accepted 
the American Association Teachers German. This should mean 
much every teacher German, whether member that crgani- 
zation not. Here, last, all will give whole-hearted co-operation, 
opportunity take great step forward. 


“Furthermore, the Minimum Standard German Vocabulary Diction- 
ary recommends itself its own merits. the product many 
years patient toil and effort the part capable and experi- 
enced committee. One needs only remember the lists, addition 
the List, which the committee-members had aid them 
their final selections. 


“The paragraph-arrangement and the word-family scheme the 
Minimum Standard German Vocabulary Dictionary cannot help but 
appeal teachers who have attempted teach this principle. 
This will doubt lighten the teachers’ load considerably, and, 
the same time, increase the students’ vocabularies.” 


Stanley Sharp, German Textbook Vocabularies and Supplemen- 
tary Dictionary The Modern Language Journal XXI, (December, 
1936), pp. 157-161. 

viii pp. $1.00 
APPLETON-CENTURY-CROFTS, INC. 
West 32nd Street 
NEW YORK 
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deutschen Republik 


University Nebraska. 


This one the most popular German readers 
recent years, and has been introduced many hundreds 
high schools, academies, colleges, and 


throughout the United States. 


The reason for the wide use this text the success 
the authors preparing reading material that sensi- 
ble, varied, instructive, and practical. the title indicates, 
the book deals with Germany and the German people 
they appeared Americans the time the Weimar 
Republic. The authors have the feeling that unneces- 
sary include the regime the last sixteen years, which 
were too unfortunate inspiration the student 
who would learn read, write, and speak the language. 

der deutschen Republik characterized interest- 
ing variety and frequent change from 
tion conversation and narration. 


311 pages, illustrated, $1.70 


Teachers who wish consider der Repub- 
lik for their classes may write for complimentary examin- 


ation copy. 


MIDWEST BOOK COMPANY 


1811 South Pershing Road 
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indispensible tool 
for the study German 


CASSELL’S 


New German Dictionary 


The original CASSELL’S GERMAN DIC- 
TIONARY has long been standard work for 
students interested literary German. Now the 
extensive scientific and technical 
vocabulary makes valuable students interest- 
sctentific and technical German well. 


OTHER FEATURES PARTICULAR INTEREST 
STUDENTS ARE 


new phonetic key accord with the International Pho- 
netic Alphabet 


American well English phrasing definitions 


complete tables German weights, measures, coinage, 
proper names, etc. 


lists German and English irregular verbs 


gender nouns indicated German-English sections 


Beautifully and durably bound special cloth 
1519 pages more than 87,000 German entries 
more than 43,000 English entries 
sample copy approval 


Plain, $4.00 Thumb indexed, $4.75 


FUNK WAGNALLS COMPANY 


153 East 24th Street, New York 10, N.Y. 
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functional brief grammar for beginners 


Introduction German 


STEINHAUER, Head the Department German 
University Manitoba 


SUNDERMEYER, Professor German 
Gettysburg College 


Offers systematie introduction German 
grammar through topical arrangement 


the material. 


through planned series everyday ques- 
tions and answers designed cover the 


Provides quick reference grammar deal- 
ing with the subjects that present diffieul- 
ties during the first two years grammar 
study. 

Includes glossary grammatical terms 
for the student whose background gram- 
mar weak. 


published early 1950 
THE MACMILLAN COMPANY 


Fifth Avenue, New York 11, N.Y. 
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AVAILABLE NOW 


for your students 


CERTIFICATE MERIT 


for excellence two-year, three-year, 
and four-year course German 


AMERICAN ASSOCIATION TEACHERS GERMAN 


awarded 


For Outstanding Achievement in a 


Course in German 


Especially designed Robert Nelson, nationally known designer, 
and printed colors Genuine Parchment Double-Weight Paper. 
Eligibility Requirements: 


eligible for the award, student must have average 
least percent his studies German. 


o 


Not more than percent the members any one class may 
receive the award. The maximum number students from any 
one class who may receive the award five. 


Certificates are available only schools which least one 
member the faculty member the A.A.T.G. 


PRICE: $.35 each for $1.00 
plus postage 
Allow weeks for delivery 

Obtainable from 

AMERICAN ASSOCIATION TEACHERS GERMAN 
Edgar Hemminghaus, Treasurer 

Hunter College 

695 Park Avenue New York 21, 
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Louis Vries 


Contemporary German Science Reader 


anthology that has commanded wide attention and respect for 
its up-to-date content well the typically German literary 
and grammatical construction. The selections cover recent find- 
ings biology, medicine, physies, chemistry, engineering and 
manufacturing. The text supplies visible vocabulary each 
page and complete vocabulary the end. 258 pages, $3.50 


Guide Scientific German 


For the science student with elementary knowledge German 
who must quickly acquaint himself with the idiom and construc- 
tion German scientific literature. The text abounds examples 
collected from seientifie literature and clearly presents and ex- 
plains sentence structure. pages, $1.00. 


German 


Written for classes wishing acquire adequate knowledge 
German reasonably short period time. Context modern 
and provocative; grammatical terms are explained. 
section entitled GERMAN SCIENTIFIC 
TURE incorporates the material SCIENTIFIC GERMAN. 
216 pages, 


Examination copies request 
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HOLSKE 


the Press! MEESSEN 


PALMER 
AUF DEUTSCH, BITTE! 


This skillfully planned course uses the con- 
versational approach which has been found 
successful both army and civilian classes. def- 
inite, effective way integrates conversational practice 
from the beginning with reading and with analysis 
the structural principles German. The student has 
the pleasure and satisfaction acquiring early basic 
speaking ability and quick facility reading, while 
learning the essentials grammar. Dialogues are 
printed English and German facing pages. 
For more information write for circular No. 710. 


GINN AND COMPANY 


Boston 17 New York 11 Chicago 16 Atlanta 3 Columbus 16 
Dalias 1 San Francisco 3 Toronto 5 


Wanted! 
Journal Devoted the 
Study German Language 
and Literature 


THE 
GERMAN QUARTERLY 


replenish stock 
$3.00 for both 


Subscription price (eight copies), NOVEMBER, 1929, ISSUE 
$3.00 
MAY, 1937, ISSUE 


Please immediately 
with 
HEMMINGHAUS 


MONATSHEFTE 
The German Quarterly 


University Wisconsin Hunter College 
695 Park Ave. 


Madison, Wisconsin 
New York 21, 
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Elementary German 
SYSTEMATIC APPROACH 


Fred Fehling Wolfgang Paulsen 

Assistant Professor Associate Professor 
German German Language and 

University Iowa Smith College 


simplicity approach, this first-year 
text presents the fundamentals German 
grammar form that really understand- 
able students. explanation English 
grammar the point departure each 
chapter. The rules governing German grammar 
are formulated clear and concise English. 
section summarizes the main 


points each lesson. 


exercises are divided into two parts 
order meet the needs two groups: those 
who wish only read German and those who 
plan speak and write the language well. 
Accompanying the reading selections are vis- 
ible vocabularies which the rarely-used 
German words. the end the book there 
German-English vocabulary all 
the words used the text. 309 pages $2.80 


American Book Company 
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THE FRENCH REVIEW 


Published six times year 
the 
Amer. Teachers French 


Literary and Pedagogical Articles 

Phonetic Discussions 

Book Reviews 

News Interest Teachers the 
French language and literature 


$3.00 year Libraries $3.00 


Brooklyn College 
address correspondence 


1309 Carroll Street 
Brooklyn, 


Send Check to Advertisers write 
GEORGE WATTS THAYER HEATON 


Sec.-Treas. 415 Lexington Ave. 
Davidson College New York 17, 
Davidson, N.C. N.Y. 


“The outstanding general journal of 
modern language teaching in the United 
States.” 


THE MODERN 
LANGUAGE JOURNAL 


brings to its readers every month stimu- 
lating and helpful articles on methods, 
materials, pedagogical research, publica- 
ions and textbooks in the field. 


Edited by Julio del Toro, University of 
Michigan, Ann Arbor, Michigan. Pub- 
lished the National Federation 
Modern Language Teachers Associations. 


Eight issues a year, monthly except 
June, July, August, and September. Cur- 
rent subscription, $3.00 a year. Foreign 
countries (including Canada), $3.50 
year net funds. 


Sample copy on request 
Modern Language Journal 
Stephen Pitcher, Business Manager 


7144 Washington Avenue 
ST. LOUIS MISSOURI 
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HISPANIA 


Established 1917 


TEACHERS’ JOURNAL 
Published The American Associa- 
tion Teachers Spanish 
and Portuguese 

Choate School, Wallingford, Conn. 

Four large numbers (128 pages) 
year (February, May, August, No- 
vember). Subscription (all coun- 
tries), including membership 
the Association, $3.00 (U.S.A.) 
year. 

Send subscriptions to: 
Secretary-Treasurer, Flo- 
rida State University, Tallahassee, 
Florida. Sample copy free re- 
quest. 

For advertising rates, address: 
Advertising 
Manager, The Choate School, Wal- 
lingford, Connecticut. 

Circulation (August, 1948): 

4700 copies 


PARIS VIé 


Revue trimestrielle 


Abonnement annuel 1948 Dollars 


1947 Dollars 


Important German Reader 


DEUTSCHE KULTUREPOCHEN 


Arno Schirokauer, Johns Hopkins University; and George 
Nordmeyer, Yale University, with notes Murray 
College 

series twelve panoramic essays, this text spans the 
entire German cultural history the light its 
significance for world. The contributions the 
German speaking peoples European civilization and West- 
ern culture such important fields music, psychology, 
literature, philosophy, and science are dealt with 
dramatically terms personalities and ideas, Written 
lively and stimulating style, each essay presents richly woven 
tapestry great period German cultural history. 

The essays have been carefully edited with visible, well 
alphabetical vocabulary. Extensive notes English pro- 


vide the minimum information necessary identify the refer- 
ences the text. 
Published 1949 283 pages 


Still the shortest grammar available 


BASIC GERMAN, Revised 
Paul Curts, Wesleyan University 


basic text, this 25-lesson book covers, condensed form, 

the fundamentals German The brevity the 

course due the deletion unnecessary verbiage not 
the sacrifice basic material. Outstanding features the 

Revision include: 

Grammar statements have been closely examined, but 
changed only where seemed possible attain greater 
clarity and precision. 

Drill material has been considerably altered, but general 
the same type exercise has been retained. 

Review exercises are almost entirely new material. 

The English paragraphs have undergone revision rang- 
ing from aids for the student completely 
new sentences. 

The Index has been expanded make even more 
serviceable for purposes reference. 

Published 1946 128 pages 
Send for your copies today! 
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PRENTICE-HALL, INC., 


Kurt Gug genheim 
URLAUB 


excellent modern novel for use 
third fourth semester courses. 
Edited with questions and vocabulary 
Frederick Mueller. 


COMMENTS 
good story, well edited and about the length we’re 
looking for. Full suspense, and holds the attention 
the reader.’’ 


its nature bound hold the interest 
students who are accustomed complain ‘lack 
excitement’ their texts.’’ 

well written novel with human appeal. will use 
first reader our fourth semester elasses.’’ 


CURRENT ADOPTIONS 
Amherst College University Chattanooga 
Brown University University Colorado 
Fresno State College University Delaware 
Indiana University University Illinois 
Layfette College University Kentucky 
Ohio State University University New Hampshire 
Syracuse University University North Carolina 
University Arizona University South Carolina 
University Buffalo Wheaton College 


University California Williams College 
Berkeley 


Henry Holt Co. Inc. 
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